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IHepeamoBa

JloMalliHe YUTaHHS AHTJTIMCHKOI0 MOBOIO € 0OOB’SI3KOBUM KOMIIOHEHTOM MPOIIECY
HAaBYaHHA MOBH, SKMH pPO3BHUBA€ IHIIOMOBHY KOMYHIKAaTHUBHY  KOMIIETEHTHICTh
3100yBayiB BHUIIOI OCBITM Ha OCHOBI AHIVIOMOBHUX XYAOXHIX TEKCTIB, a TaKOX
3a0e3neuye epeKTUBHE OBOJIOAIHHS MHUCTEITBOM KOMYHIKAI[li B KOHTEKCTI TAKOTO BUIY
MOBJIGHHEBOT [ISUTBHOCTI, SK YHMTAaHHS aBTEHTHYHOTO TEKCTY, IO Ma€ Ba)IJIMBE
Mi3HaBaJIbHE 3HA4Y€HHS 1 (PAKTHUYHO peasli3ye OCHOBHI 1[Il HaBYaHHS — MPAKTHYHY,
OCBITHIO, PO3BHBAJIbHY Ta BUXOBHY. YMiHHS YUTATH aBTCHTHYHY JIITEpaTypy Ja€ 3MOTYy
OPWIYYUTUCS 10 KYJIBTYpPH IHIIMX HApOJIB CBITY, 30KpeMa HOCIiB aHIIIHCHKOI MOBH,
PO3IIMPIOE KPYro3ip, NOTIHOIIOE 3arajibHy epyaullito, cripuse (pOpMyBaHHIO CBITOTIISTY
Ha OCHOBI 3arajibHOJIIO/ICHKUX I[IHHOCTEH, PO3BUBAE OCOOUCTICTb.

UuTaHHs OpHUTiHAJIBHUX AHTJIIOMOBHUX TEKCTIB CHpHUsi€ HaOyTTIO 37100yBadyamu
BUIIOI OCBITM MPaKTUYHUX YMiIHb 1 HAaBUYOK YCBIAOMJIEHOTO Ta CaMOCTIMHOIO
OPOYUTAHHS ABTEHTHMYHUX TEKCTIB PI3HUX KaHPIB 1 BUIIB OYIb-KOI CKJIQTHOCTI,
po3rsigaroun  iX sAK JpKepeno iHQopmariii Ta gk 3aci0 HaBYaHHS PI3HUX BHJIB
MOBJICHHEBOI A1SUIbHOCTI; MiJIBUIIYE PIBEHb TEOPETUYHUX 1 JIIHTBOKPATHO3HABYMX 3HAHD
Ta TMPAKTUYHUX YMiHb, 3a0€3Meuyl04d TUM CaMUM KOMYHIKATUBHY CIPOMO>KHICTb
3100yBaviB y cepax mpodeciifiHOro Ta CUTYaTHBHOTO CHUIKYBaHHS SIK B yCHIH, Tak 1
MUCBMOBIH (hopmax.

PoGoTa 3 TekcTamMu, BU3HAYEHUMU [T IOMAIIHBOTO YUTAHHS, BUKOHYETHCS B TPU
eraru: potekcroBuil (Before Reading), uumtanns (While Reading), micnsrexcroBuii
(After Reading). BukoHanHs 3aBHaHh Ha TIEpIIMX JBOX €Tamax 3JIIMCHIOETHCS
CTYJICHTaMH CaMOCTiiHO. JIOTEeKCTOBMII eram poOOTH 3 JITEpaTypHUM TBOPOM
nependavae 3aCBOEHHS CTYJIEHTAaMH IIEBHOTO OOCATY JIGKCHYHOTO MaTepiany, o
320€e3MeYUTh MMOBHE PO3YMIHHS TEKCTY IIij] Yac YMTAHHS, a TAaKOK BUKOHAHHS 3aB/IaHb 3
BUKOPUCTaHHSAM 3alpOIIOHOBAHOI /ISl BUBUEHHS JIEKCUKH, 110 COPUITUME €(EKTUBHOMY
11 3aCBOEHHIO.

Hactynnwmii etan (untanHs) nepeadadae ogHoO- ab0 TBOpa30BE YMTAHHS TEKCTY (B
3aJIC)KHOCTI BiJl PiBHSA MOBHOI Ta MOBJICHHEBOI IIJTOTOBIICHOCTI CTYICHTIB) 3 METOIO
O3HAWOMJIEHHS 31 3MICTOM TEKCTY, MOMOJIaHHS (HOHETUYHUX, JISKCUIHHUX, TPAMATUIHUX
Ta CMHCJIOBUX TPYIHOINIB, 3 SKAMH MOXYTh 3yCTpITHCS 3100yBadl OCBITH IIij] 4ac
yuTaHHi TBOpY. IlojonaHHS BUINE3a3HAYEHMX TPYAHOIIIB JOCSTa€ThCs MiA  dYac
BUKOHAHHS 3aBJaHb, SKI CIPHUAIOTH YCBIAOMIJIGHHIO €CTETUYHOTO IMOTEHINATy
XyIOKHBOTO TBOPY 3aBISKUA CTWIICTUYHIA auepeHiianii MOBHMX Ta MOBIICHHEBUX
OJIMHUIIb, HATIPUKIIA/I: 10 TIOAAHUX CJIIB JOOEPITh EKBIBAJIEHTH, CHHOHIMU a00 aHTOHIMH;
3HAWJITh Y TEKCTI1 CJIOBA, AKI IEMOHCTPYIOTh 3MIHU B €MOIITHOMY CTaH1; MiATBEPAITH 13
MOCUJIAHHSIM Ha TEKCT aBTOPCHKY 1POHII0, CUMIIATIIO TOLIO.

PoGota 3 TeKCTOM cHpHse€ TakoX YyJOCKOHAJICHHIO BOJIOJAIHHA TpPaMaTUIHUMU



SBUILAMU Ta 3a0e3Meuye BUKOHAHHS PI3HUX 3aBJaHb, YMIIIEHUX Yy po3aut “Grammar
Work™ (po3mi3HaBaHHS y TEKCTI NEBHOI IpaMaTHUYHOI OAMHHIIL, NEepeKag pPiIHOIO
MOBOIO, 3yMOBJICHUI TIEBHUM I'paMaTUYHUM SIBUILEM; CKJIQJAHHA aHAJIOTTYHUX BIIACHUX
NPUKIAAIB 13 BUKOPHUCTAaHHSIM 3alpPONOHOBAHOTO JIEKCUYHOIO Ta TIpaMaTUYHOIrO
Marepiainy).

Tperiit eran (MICAATEKCTOBUM) niepeadavae ayIuTOpHY poOOTY 37100yBayiB BUIIO1
OCBITH Ta BU3HAYa€ PIBEHb PO3YMIHHS HUMH 3MICTY MIPOYUTAHOIO TEKCTY 3a JIOIIOMOT'0I0
BUKOHAHHS PI3HOMaHITHUX 3aBJaHb, a TaKOX 3a0e3ledyye PO3BUTOK I1HIIIOMOBHUX
MOBJICHHEBUX HABUYOK 1 BMIHb (J1aJIOT'14HE, MOHOJIOT'1YHE MOBJICHHS ), 30KpeMa IIiJl 4ac

BUKOHAHHS CTyJIeHTaMH TakuxX 3aBiaHb: ‘“Tlogchite ...”, “IIpokomeHntyiite ...”,
“Oxapakrepuzyiire ...”, “YsaBith, mo BU ...”, “OOMIHANWTECh BpaKEHHSAMHU ...”,
“BiaTBOpITH pO3MOBY MIX ...”. BHUKOHaHHS TakuX acolliaTHBHO-TIOPIBHSJIBHUX 3aBIaHb

CHPSIMOBAHE HA PO3BHUTOK JIOTTYHOTO, OOPA3HOT0, aHATITUYHOTO Ta TBOPYO-KPUTHYHOTO
MUCJICHHsS 3/100yBayiB; 3aBJaHHSA Ha Yy3araJlbHEHHS 1 CHCTEMATH3allil0 TPOYUTAHOTO
CHPUSIOTH PO3BUTKY JITHTBICTUYHOI Ta JIITEpaTypO3HaBYOi KOMIICTEHTHOCTEH; €MOIIIHHO-
CHIOHYKaJIbHI 3aBIaHHsA 3a0e3nedyroTh (OPMYBaHHS CTaBJICHHSA JIO IPOYHTAHOTO.
VYiimoMy 3aBJIaHHS JTIHIBO-TEKCTOJIOTIYHOTO XapaKTepy Ta 3aBJaHHS TBOPYOrO TUIAHY
CTIPHUSIOTH YCBIIOMJICHHIO €CTETHYHOTO MOTEHIATY XyI0)KHBOTO TBOPY, IO Iepeadadae
ONepyBaHHS CMHCJIOBOIO 1H(OPMAIIIEI0 TBOPY, BUIYUEHHS IMIUTIIUTHOI iHpOpMAarii 3
TEKCTy, 3a0e3MeuyroTh MPOHWKHEHHS B IMCHHUN 3agyM aBTOpa 1 TIOPOKCHHS
JAJIOTTYHOT B3aEMOIIT 3 XyI0KHIM TBOPOM.

[TimcyMKOBUM eTarioM BUKOHAHHS 3aBJIaHb 3 IOMAIIHHOT'O YATAHHS aHTJIOMOBHOT'O
TBOPY € MHChMOBAa pPOOOTa, sIKa JONOMAara€ MpPOKOHTPOJIOBATH BUKOHAHHS BIIPaB
MIOTIEPE/IHIX TPHOX €TammiB 1 fKa, 3a3BUYail, BUKOHYETHCS CTYJCHTAaMU BIOMa IIiCIIS
IPOBEJICHHS ayIMTOPHOTO OOTOBOPEHHS MPOYUTAHOTO TEKCTY. TaKMM YMHOM, TOMAIITHE
YUTaHHS TakKoX 3a0e3redye PO3BHTOK HABUYOK IMHUCEMHOIO MOBIICHHS (HarvCaHHS
TBOPIB, JIUCTIB, €CE TOIIIO).

OTxe, TOMAITHE YATAHHS € BAKIMBOIO CKJIAIOBOIO 3MICTYy HaBYaHHS 1HO3EMHOT
MOBH, SKa 3a0e3ledye PO3BUTOK YCIX BHIIB MOBHOI Ta MOBJICHHEBOI IIiJITOTOBKHU
3100yBaviB BHINOI OCBITH, SKi BHBYAIOTh 1HO3€MHI MOBH, KOMIICHCYIOUM HEJIONIKH B
3aCBOECHHI TEBHOTO TpaMaTHYHOTO Ta JIEKCHYHOTO Mmarepiany (uepe3 aedimur
HABYAJIBHOTO ayJAUTOPHOTO Yacy) camMe Ha 3aHATTAX 13 JOMAITHBOTO YATAHHS.



THEORETICAL SECTION

Lecture Materials

Lecture 1. READING AS A SPEECH ACTIVITY

Reading is to the mind what exercise is to the body.
Joseph Addison, English author

The main goal of teaching a foreign language is the formation of students'
communicative competence, which means mastering the language as a means of
intercultural communication and developing the ability to use a foreign language as a
tool in the dialogue of cultures of the modern world.

To form the desired level of communicative competence and effective mastery of
communication requires all types of speech activity. Productive types of speech activity
are speaking and writing, that is, expressing one's thoughts or conveying other people's
thoughts orally or in writing. Receptive types of speech activity are listening and
reading, that is, understanding and awareness of other people’'s thoughts.

Reading in a foreign language as a communicative skill and a means of
communication is an important type of speech activity and the most common way of
foreign language communication, which students must master according to the
requirements of the current foreign language program.

As a rule, few people have an opportunity to communicate directly with speakers
of a foreign language, almost everyone has an opportunity to read in a foreign language
(fiction, newspapers, magazines). That’s why reading is the dominant goal of education
today.

The process of reading, which includes complex thinking operations (analysis,
generalization, conclusions), and its result — learning information — plays an important
role in the communicative and social activities of people. Thanks to reading, which
makes available any information, the experience of humanity is transmitted, intelligence
develops, and feelings are sharpened, that is, a person studies and develops.

Reading is one of the types of speech activity, which has great cognitive value
and realizes three main goals of studying — practical, educational, and overarching.

Reading usually acts not only as a goal but as a means of teaching reading itself
(educational reading), as well as a means of teaching other types of speech activity (oral
speech and writing).

Teaching reading is a complex and long process, in which two main stages
follow:

* preparatory stage,



* stage of a full-fledged reading.

The preparatory stage is typical for primary and secondary education and involves
the formation of reading techniques and elementary reading skills. It requires the
following: word recognition process, comprehension process, and fluency, that is,
identifying words and making meaning.

The full-fledged reading stage aims to teach students to find information in a new
text. Full-fledged reading is based on previously formed skills and elementary skills. Of
course, this is independent reading silently. Thus, the main methodical goal of full-
fledged or meaningful reading is not only students' understanding of what they read, but
also obtaining information from the text.

In the practice of teaching foreign languages, there are the following types of full-
fledged reading:

» reading to obtain complete information from the text, i.e. intensive;

» reading covering the main content of the text, i.e. extensive;

* reading to find the necessary information, i.e. skimming and scanning.

It should be noted that reading in a foreign language contributes to the increase of
language contacts in indirect communication, thanks to the use of such sources as the
press, fiction, special literature, the Internet, and correspondence. Also, reading helps to
gain important information, turning this type of speech activity into the simplest and
most valuable means of communication.

Therefore, reading as a goal contributes to the realization of such aims:

e the practical aim — learning information from the text (of any genre);

¢ the educational aim — broadening one's horizons, and sociocultural competence;
developing imaginative abilities, creative and critical thinking, language
guesswork, and communicative skills; forming willpower, emotions, values,
perseverance, and independence;

e the cultural aim — learning the life, culture, customs, and traditions of the
English-speaking countries.

In the methodology, there are various classifications of types of reading according
to various criteria proposed by researchers. Some of the classifications are represented
below.

Criteria for classification Educational reading Natural reading
According to the aim Educational Introductory and searching
According to the form Reading aloud Silent reading

According to the method of Analytical Synthetic

revealing the idea
According to the nature of the Reading with incomplete Reading with complete
perception and processing of understanding understanding
the text
According to the Translatable Non-translatable




implementation of the native
language
According to the nature of the Prepared (adapted, with Unprepared (unadapted,
activity organization previously removed without previously removed
difficulties); difficulties);
Training Monitoring
According to the book'’s length Extensive Intensive
According to the educational Educational Real
process
According to the method of Reading with a dictionary Reading without a dictionary
using a bilingual dictionary
According to the place of In the classroom At home
reading process

Thus, it is necessary to clearly distinguish some types of reading, in particular
reading aloud and silent reading, translated and non-translated, with a dictionary and
without a dictionary. In each of the pairs of reading types mentioned above, the first is
educational, that is, an activity aimed at the formation of full-fledged, meaningful
reading. The types of reading to which they are contrasted (silent, non-translated,
without a dictionary) characterize various aspects of meaningful reading. They become
the goal of learning a foreign language.

The basis of the motivation for reading is the awareness of its usefulness and
necessity for expanding the knowledge due to the mastery of reading in a foreign
language. In case of insufficient mastery of language means and facts of the culture of a
foreign language country, the reading activity is carried out in two ways: decoding the
language format of the text and understanding the general meaning of the text.

To increase the efficiency of reading in a foreign language, it is necessary to form
the basic technologies of working with the text, which include the following skills:

e to ignore the unknown if it does not interfere with performing the task;

e to predict and select the necessary meaningful information;

e to work with a dictionary;

e to read using keywords;

e to use footnotes and comments in the text;

e to interpret and transform the text.

It is also important to remember that in the process of reading a text in one's
native language, some tasks are put forward, which are also important when teaching
students to read in a foreign language: to understand the semantic information of the
text, to express one's attitude; to understand the general meaning of the text; determine
what the text is about by quickly reading the text and perceiving some important facts.

At the same time, when reading a text in a foreign language, it is always
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important to put forward other tasks that are related to educational reading, for example:
to enrich students’ vocabulary, to improve the automaticity of the perception of
grammatical structures, to use the text as a basis for the development of speaking skills
and abilities, to develop students’ thinking, to enrich their country studies knowledge
and outlook. Because reading is considered in the educational process both as a goal and
as a powerful means of learning.

Lecture 2. HOW TO READ FICTION TEXTS IN ENGLISH

Reading is such an amazing habit: the deeper you
delve into it, the more you are drawn to it.

Reading makes a full man.

Reading a fiction text in the original is a complex and multifaceted work. At the
primary stage, understanding of the text occurs mainly through full decoding, when the
content is determined using already learned grammatical rules and lexical units and with
the help of search dictionary work to learn the content. To activate the process of reading
fiction, preparatory work should be carried out with students based on phonetic, lexical,
and grammatical exercises; provide students with lists of keywords and phrases and, if
necessary, explanations before the text.

When working on the fiction text in the original, the nature of oral statements about
the read textual material gradually changes. The primary stage is a detailed or brief
retelling of the work, and memorizing fragments that are a description of key events, facts,
etc. At the next stage of education, students present in the classroom unprepared speeches,
such as a free conversation, comments on what they have read, "teacher-student"”
discussion, and "student-student™ discussion (like an interview exercise).

The successful students' work on the fiction texts, the development of skills and
abilities to read original texts is facilitated by a set of exercises that help organize
educational work, taking into account the degree of complexity of the proposed text, teach
students various techniques while working on it, coordinate classroom activities "teacher-
student”, develop students' abilities to perceive lexical and grammatical means and
decipher all the details of the content of what they have read. A set of exercises is a kind of
reference point for studying a passage of text material, designed to be studied in one
classroom session. A comprehensive study of the fiction text is based on the performance
of a set of exercises, which includes:

e exercises for teaching prepared dialogic speech (answers to questions, asking
situationally and textually important questions, dialogizing what has been read);
e exercises for teaching prepared monologue speech (logically consistent reproduction
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of statements, description of passages or situations, explanation of realities, close
retelling or summarising);

e exercises for teaching unprepared dialogic speech (reasonable answers to questions,
presentation of composed dialogues with replicas and comments of students-
listeners, presentation of unprepared guided dialogue with and without lexical
supports, and, finally, discussion of what has been read);

e exercises for teaching unprepared monologue speech (substantiation of one's
statement or attitude to facts, description of characters, places of events, etc., as well
as evaluation of what has been read).

Work on an authentic text traditionally includes three stages: pre-reading, while
reading, and post-reading.

STRATEGIES FOR PRE-READING

1. Meaning of Pre-Reading

The meaning of pre-reading is to skim through the content, highlight key points, and
identify clues before you tackle the main body of the text. It’s a time-saving technique
that’ll help you deepen your understanding of the text and comprehend the writer’s
meaning more deeply.

Let’s look at how pre-reading strategies can help get you in the habit of reading.

2. Pre-Reading Activities

The process of pre-reading involves four steps or the Four Ps of pre-reading:
preview, predict, prior knowledge, and purpose. Let’s take a closer look at these pre-
reading strategies.

2.1. Preview

Before you get into the nitty-gritty of reading a report or any other writing, preview
the entire text to grab the key ideas. This simply means skiming through the content,
focusing on the titles and headlines, and get a quick feel of the text. This step requires you
to be curious about what’s inside. The table of contents is a great place to start with
your pre-reading.

2.2. Predict

Once you’ve reviewed the text, you have an idea about what it contains. This comes
from titles or headings so you know the broad categories in the text. Try to predict what
each category will elaborate on and anticipate the thoughts and ideas. This will help save
time as you begin to tackle the main bits.

2.3. Prior Knowledge

When you link what you’re reading to your existing knowledge base, you retain
information with more accuracy. Reach into your memory bank and connect the dots to
understand more than what’s on the page.

2.4. Purpose

Purpose refers to the purpose, intention and motivation of the writer. Pre-reading
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helps you get the big picture idea behind the text. The writer’s underlying message can be
gauged from the way the text has been arranged and the introductory passages. Make
conclusions on your own and see if they correspond with the actual conclusions in the text.

3. Pre-reading tasks
Pre-reading is like a primer for what’s to come. You have to trick your brain into

preparing for all the words you’ll soon be reading so you can comprehend more. Pre-
reading examples can include reviewing pictures and tables or figures, jotting down key
points and preparing simple questions that’ll supplement your understanding of the main

text.

Use pre-reading tasks to simplify the process and optimize your reading:

— look at the title of the text and make your predictions about the main
idea of it and images of characters described;

— before you read the text, discuss these questions with your groupmates
or teacher;

— match the following noun phrases with their Ukrainian equivalents;

— transcribe, translate and learn the following words, use them in
situations of your own;

— learn the following words and word-combinations (Look up all the
derivatives and idioms possible)

— match the objects with the writer’s descriptions of them,

— look up the following words in a monolingual dictionary and explain
how they differ;

— match the word on the left with its definition on the right;

— point out the contextual meaning of the following words and word
combinations consulting a monolingual dictionary;

— make adjectives from these words;

— be ready to give the explanation of the following words in English (see
Glossary);

— compare and explain the difference between the verbs;

— express the same in English: (without consulting the text);

— choose synonyms or opposites;

— make up your own sentences using the active vocabulary;

— match the ending of the phrase;

— what word doesn’t belong to the group;

— think about the following questions, etc.

WHILE READING: TASKS AND STRATEGIES

1. Meaning of While Reading
The while-reading phase is a stage when the reader begins to read the written text.

While he or she reads, the reader will think about the purpose of reading and about his or
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her prior knowledge. At the second stage of the text reading, the main task for the reader is
to interact with the text and to monitor (keep track of) comprehension, paying attention to
points at which the material is not clear or the terms are not familiar.

Let’s look at how while-reading strategies can help get you in the habit of reading.

2. While Reading Activities

The process of while-reading involves some key comprehension strategies which
guide students to a more active approach to reading and encourage them to check their
comprehension. Let’s take a closer look at these while-reading strategies.

2.1. Prior Questions

Asking a few questions before reading a text is a strategy that helps students focus
on the meaning of the text or some details. Teachers can help by modeling prior questions
that involve searching for answers in the text.

2.2. Visualizing

Studies have shown that students who visualize while reading have better recall than
those who do not. Readers can take advantage of illustrations that are embedded in the text
or create their own mental images or drawings when reading text without illustrations.

2.3. Story Maps

Teachers can have students diagram the story grammar of the text to raise their
awareness of the elements the author uses to construct the story.

Model of the Story Map for narrative text (narrative text tells a story, either a true
story or a fictional story):

Title of the story:

Setting: (When and where the story takes place).

Characters:

Problems / conflicts

Important events:

Outcome:

Main idea: (It could be explicitly
stated in the

story or inferred by the reader).

Model of the Story Map for expository text (expository text explains facts and
concepts in order to inform, persuade, or explain):

Headings:

Subheadings:

Topic / Problem :

Cause:

Effect:

Solution:

Description:
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Sequence of events, actions, or steps:

2.4. Retelling

Asking students to retell a story in their own words forces them to analyze the
content to determine what is important. Teachers can encourage students to go beyond
literally recounting the story to drawing their own conclusions about it.

2.5. Prediction

Teachers can ask readers to make a prediction about a story based on the title and
any other clues that are available, such as illustrations. Teachers can later ask students to
find text quotes that supports or contradicts their predictions.

2.6. Answering Comprehension Questions while reading

Asking students different types of questions requires that they find the answers in
different ways, for example, by finding literal answers in the text itself or by drawing on
prior knowledge and then inferring answers based on clues in the text.

2.7. K-W-L Chart or Main Idea / Summarization

A summary briefly captures the main idea of the text and the key details that support
the main idea. Students must understand the text in order to write a good summary that is
more than a repetition of the text itself,

Model of K-W-L Chart (Knoledge-Want to know-Learned)

What | Know:

Categories of Information I Expect to Use:

What | Want to Know:

What | Learned:

2.8. Notes

Encourage students to use a system of notes while they are reading a text. For
example, after reading a paragraph from a longer text, students can summarize the main
point and any major details in the margin. These notes should be written in students’ own
words as much as possible to make sure they understand the concepts being presented.

Students can also write questions they have about the information to help them
remember to bring up a specific point in class.

Students should also be encouraged to write definitions for new vocabulary they
encounter in the text (look for synonyms, antonyms, definitions, and other contextual
clues).

2.9. "Thinking aloud"

"Thinking aloud" or reading and signing at the same time to make his or her thought
process available to the students as the teacher interacts with the text material. The
following steps on the part of the teacher are:

—  read the text, saying or signing the idea you are getting;
— ask questions: ‘I think that means..." or ‘That’s similar to...";
— identify important concepts;
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— summarize at the end of a section what you understood.

Designate pairs or groups of students in class to practice this strategy.

2.10. Graphic Organizers

Graphic organizers provide visual representations of the concepts in expository text.
Representing ideas and relationships graphically can help students understand and
remember them. Examples of graphic organizers are:

— tree diagrams that represent categories and hierarchies;

— tables that compare and contrast data;

— time-driven diagrams that represent the order of events;

— flowcharts that represent the steps of a process.

Teaching students how to develop and construct graphic organizers will require
some modeling, guidance, and feedback. Teachers should demonstrate the process with
examples first before students practice doing it on their own with teacher guidance and
eventually work independently.

3. While-reading Tasks

While-reading is like an intensive reading which is detailed, focused, ‘study’
reading of important parts, pages or chapters. You have to start at the beginning and
underline any unfamiliar words or phrases, but do not stop the flow of your reading. If the
text is relatively easy, underline important details or ideas, highlight quotes or make brief
notes. If the text is difficult, read it through at least once (depending on the level of
difficulty) before making notes. Be alert to the main ideas. When you have finished go
back to the unfamiliar vocabulary, look it up in an ordinary or subject-specific dictionary.
If the meaning of a word or passage still evades you, speak to your tutor.

Remember, when approaching reading at class you need to make intelligent
decisions about what you are trying to achieve in undertaking each reading task.

Use while-reading tasks to simplify the process and optimize your reading:

—  think about the following questions;

— make the Story Map;

—  provide visual representation of the concepts in the text;

— write definitions for new vocabulary you encounter in the text (for
example, look for synonyms, antonyms, definitions, and other contextual clues);

— match the words from the text that go together;

— find words and expressions in the text which mean the same as the
words below;

—  find English equivalents for the following word-combinations;

—  point out the contextual meaning of the following words and word-
combinations consulting a monolingual dictionary;

— read the Chapter and try to determine the meaning of grammatical
structures. Determine in what parts of the text prevails Past Perfect and in what
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Past Simple. Find examples of Passive Voice;
— find in the text passages in which convey the main information of the
text and sentences which give details to the description of the realia;
—  read the text and underline anything that surprises you about...;
— read the text and decide which of the following options best sums up
the point the writer introduces;
— read and put the extracts from the text into the correct order;
—  find synonyms and antonyms to the following in the text;
—  pick out from the text and copy out the part of the sentence where
Complex Object is used; give your own similar examples;
— make up the plan—questions (6-8 questions of different types should
be put in a logical order);
—  pay attention to these phrases in the text; how would you translate
them;
— go on translating the paragraph ... (Mind the Sequence of Tenses);
—  pick out from the text at least 3cases of the Passive Voice, translate
them into your native language and give your own examples using new words;
—  put questions of different types to each paragraph of the chapter and
ask your groupmates to answer them in class;
—  paraphrase the following, picking up synonyms from the text;
—  suggest your translation of the sentence ...; what grammar rule is the
sentence based on? Try to find in the text another sentence based on this rule; give
your translation of it and make up your own sentences based on this rule (2— 3).
POST / AFTER READING ACTIVITIES
1. Meaning of Post Reading
Post-reading activities are simply activities done after after the student has finished
reading a text. These are usually done in order to help the learner more deeply understand
and reflect upon what they have read. At this stage the students are in a temporary change
of state or condition, that is, they now know something they did not know before. At this
stage the students are encouraged to critically analyze the text, and they are supposed
to apply what they possess. They should be able to evaluate the text as a whole to
respond to it from a more or less personal point of view. They may be asked to agree or
disagree with the author or the characters in the text; relate the content to their own
experience; connect the content with other work in the same field; discuss characters,
incidents, ideas, feelings; or predict what can happen afterwards. Well-designed after-
reading activities usually require the learners to return to the text several times and to
reread it to check on particular information of language use.
2. Post Reading Activities
The purposes of the activities are for the students to use the familiar text as basis
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for specific language study, to allow the students to respond to the text creatively and to
get the students to focus more deeply on the information in the text. Following up in the
post-reading stage is critical to both comprehension, which is instruction sensitive, and
obtaining and working on new information, which takes the students to their real-life
situation. Common post reading activities are: creating stories or end of stories,
producing posters, reconstructing texts, and questioning the text or views of the writer.
Let’s look at how post-reading strategies can help get you in the habit of reading.

2.1. Write a Summary

If students can summarize a piece of writing, you can be sure they’ve gotten the gist
of what they've just read. They need to give a condensed overview of a text.

2.2. Create a Quiz

Give students the chance to step into the teacher’s role. Have students come up with
comprehension questions — short-answer or true/false — to test their classmate’s
understanding of the text.

2.3. Play a Game

Put students into groups of three or four. Have them put away the text. Give them
five minutes to think of as many facts as they can about the reading. The team, that comes
up with the most facts, wins.

2.4. Retell the Information

Have students sit in a circle. As they go around the circle, each student adds a
sentence about the text, preferably in the order the information appeared in the reading.
When the sharing time is over, you can ask two students to share the most interesting and
uninteresting part from the reading.

2.5. Make an Outline

As students make an outline of the reading, the main ideas and details will become
Clear.

2.6. Write Questions

Have students write 3-5 questions they have about the topic that the reading didn’t
answer.

2.7. Write a Story

Encourage students to choose 8-10 new or interesting words. Challenge them to
write a short story using those words. This text could be a story, poem or news report.

2.8. Using pictures

Select seven or eight pictures. Some of these should relate to the topic of the text the
students have read. Ask the students to make small groups and give each group a copy of
the pictures. The learners should work together to decide which pictures best associate
with the reading. Encourage them to provide reasons for a picture being associated or not.
After they have finished doing this, each group can take it in turns presenting their ideas.

2.9. The End of the Story
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Another post-reading activity is asking learners to change the end of the story.
Changing the ending of a story to something unpredictable requires some thinking.

2.10. ldentify Target Structures

Tie in the reading with a grammar lesson. Have students go back through the lesson
and identify target structures (e.g., present perfect, modal verbs, articles, direct speech,
conditionals, etc.).

2.11. A Graphic organizer

A Graphic organizer (also known as a concept map or mind map) is usually a one-
page form with blank areas for learners to complete with ideas and information which are
connected in some way.

2.12. Designing a Poster to Advertise the Book

This activity could easily linked to the use of technology in the classroom. Simply
ask learners to create a poster using a tool like Canva.

3. Post reading tasks

The primary goal of the post reading phase is to further develop and clarify
interpretations of the text, and to help students remember what they have individually
created in their minds from the text. Reading comprehension should not be alienated from
the other skills. Therefore, we may link reading and writing, for example, by summarizing,
note-making, mentioning what has been read in a letter. We might link reading and
listening by comparing what we have heard to reading a news report, comparing the song
we heard from the radio to the song lyric downloaded from the internet. Still, we might
link reading and speaking by discussing what we have learned from a reading passage and
retelling stories.

Good post-reading activities should be able to get the students to recycle some
aspects from their while-reading activities; to go beyond the text; to share opinions, ideas,
and feelings; and to give reasons to communicate.

Practical tasks
—  how much did you understand; agree or disagree with the author;
—  text analysis questions (e.g. What is the writer’s main claim? What

does the writer describe...? List and explain... Explain what the writer means...);

— explain what these statements mean; complete the sentence below each
one;

— mark the main verbs in the following, label each one;

—  find out what the underlined words refer to;

—  pay attention to the part of the sentence in bold; this literary device is
called a metaphor (the qualities or identity of one subject are ascribed to another).
Find other examples of a metaphor in chapter;

— mark all the epithets, emotionally-coloured words, idioms etc. How do
they help the author achieve ironic effect;


https://ellii.com/courses/88/lessons/1597
https://ellii.com/collections/grammar/modals
https://ellii.com/courses/88/lessons/2028
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— decide on the ten keywords you chose from the story and retell the
whole text using the third person narration (use your favourite Chapter and
situation from it to describe);

—  find out why the author used direct speech in the extract below; change
direct speech into indirect. Does it produce the same effect? Which variant do you
like more;

— write down all the information about main characters in the form of the
table; discuss common and divergent features that you and your partner have;

—  role-play the scene when...;

— make up the plan of the story and retell it according to this plan.

Reading Strategies to Save Time

Active readers use reading strategies to help save time and cover a lot of ground.
Your purpose for reading should determine which strategy or strategies to use.

1. Previewing the text to get an overview

What is it? Previewing a text means that you get an idea of what it is about without
reading the main body of the text.

When to use it: to help you decide whether a book / journal / article is useful for
your purpose; to get a general sense of the article structure, to help you locate relevant
information; to help you to identify the sections of the text you may need to read and the
sections you can omit.

To preview, start by reading:

— the title and author details;

— the abstract (if there is one);

— then read only the parts that ‘jump out’; that is: main headings and subheadings,
chapter summaries, any highlighted text etc;

— examine any illustrations, graphs, tables or diagrams and their captions, as these
usually summarise the content of large slabs of text;

- the first sentence in each paragraph.

Practice

1. Compose 2-3 tasks that demonstrate pre-reading activities used in Step 1 of

reading a text.

2. Skimming
What is it? Skimming involves running your eye very quickly over large chunks of
text. It is different from previewing because skimming involves the paragraph text.
Skimming allows you to pick up some of the main ideas without paying attention to detail.

It is a fast process. A single chapter should take only a few minutes.
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When to use it: to quickly locate relevant sections from a large quantity of written
material. Especially useful when there are few headings or graphic elements to gain an
overview of a text. Skimming adds further information to an overview.

How to skim:

— note any bold print and graphics;

— start at the beginning of the reading and glide your eyes over the text very quickly;

— do not actually read the text in total. You may read a few words of every
paragraph, perhaps the first and last sentences;

— always familiarise yourself with the reading material by gaining an overview
and/or skimming before reading in detail.

Practice
2. Compose 1-2 tasks that demonstrate while reading activities used in Step 2
of reading a text.

3. Scanning

What is it? Scanning is sweeping your eyes (like radar) over part of a text to find
specific pieces of information.

When to use it: to quickly locate specific information from a large quantity of
written material.

To scan text:

— after gaining an overview and skimming, identify the section(s) of the text that
you probably need to read;

— start scanning the text by allowing your eyes (or finger) to move quickly over a
page;

— as soon as your eye catches an important word or phrase, stop reading;

— when you locate information requiring attention, you then slow down to read the
relevant section more thoroughly.

Practice
3. Compose 2-3 tasks that demonstrate post reading activities used in Step 3 of
reading a text.

4. Intensive reading

What is it? Intensive reading is detailed, focused, ‘study’ reading of those
Important parts, pages or chapters.

When to use it: When you have previewed an article and used the techniques of
skimming and scanning to find what you need to concentrate on, then you can slow down
and do some intensive reading.

How to read intensively:

— start at the beginning. Underline any unfamiliar words or phrases, but do not stop
the flow of your reading;

— if the text is relatively easy, underline, highlight or make brief notes;
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— if the text is difficult, read it through at least once (depending on the level of
difficulty) before making notes;

— be alert to the main ideas. Each paragraph should have a main idea, often
contained in the topic sentence (usually the first sentence) or the last sentence;

— when you have finished go back to the unfamiliar vocabulary. Look it up in an
ordinary or subject-specific dictionary. If the meaning of a word or passage still evades
you, leave it and read on. Perhaps after more reading you will find it more accessible and
the meaning will become clear. Speak to your tutor if your difficulty continues;

— write down the bibliographic information and be sure to record page numbers.

Remember, when approaching reading at university you need to make intelligent
decisions about what you choose to read, be flexible in the way you read, and think about
what you are trying to achieve in undertaking each reading task.

Practice
4. Compose 1-2 tasks that demonstrate close reading activities used in Step 4 of
reading a text.




21

BRAM STOKER
DRACULA
Retold by Diane Mowat

ABOUT THE AUTHOR

Abraham “Bram” Stoker was born on 8
November 1847 in Clontarf, a suburb of Dublin,
Ireland, the third of seven children — William
Thornley, Mathilda, Thomas, Richard, Margaret,
and George--born to Charlotte Mathilda Blake
Thornely (1818- 1901) and Abraham Stoker (1799-
1876), Civil Servant. He was a sickly child,
spending great amounts of time bed-ridden, barely
able to walk. However, having fully recovered, in
1864 he entered Trinity College, Dublin to study
k mathematics, and, despite his earlier years of
illness
became involved in athletics, winning many
awards. He was also elected President of the
Philosophical Society. After graduating with honours in 1870 he followed in his
father's footsteps and joined the Civil Service with Dublin Castle, which inspired his
The Duties of Clerks of Petty Sessions in Ireland (1879). From his great love of the
arts Stoker also started to write theatre reviews for the Dublin Evening Mail. One
particular review of a performance of William Shakespeare's Hamlet with actor [Sir]
Henry Irving (1838-1905) in the lead role led to a great friendship between the two
men and in 1878 Irving asked Stoker to be the manager of his Lyceum Theatre in
London, England, a position he held for almost thirty years. Later Stoker would
publish Personal Reminiscences of Henry Irving (2 volumes, 1906) and Snowbound:
The Record of a Theatrical Touring Party (1908) which includes such theatre-based
stories as "The Slim Syrens", "Mick the Devil", and "A Star Trap".

In 1878 Stoker married actress Florence Balcombe (1858-1937) with whom he
had a son, Irving Noel Thornley (1879-1961). Stoker left his job in Dublin and the
couple settled in London. It was here that Stoker became acquainted with many
famous actors and such other notable authors of the time as Sir Arthur Conan Doyle,
Oscar Wilde, and William Butler Yeats. While not involved in the theatre, including
travelling with them on tours in Europe and North America which inspired A Glimpse
of America (1886), Stoker started to write novels including The Primrose Path



http://www.online-literature.com/shakespeare/
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http://www.online-literature.com/wilde/
http://www.online-literature.com/yeats/
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(1875), The Snake's Pass (1890), The Watter's Mou' (1895), The Shoulder of Shasta
(1895), Miss Betty (1898) and short stories collected in Under the Sunset (1881).

In 1890 Stoker holidayed in the North-east coast fishing village of Whitby in
Yorkshire, where it is said he gleaned much inspiration for his masterpiece, the novel
Dracula, which was published in 1897. It was written chiefly in the form of diaries
and journals kept by the principal characters: Jonathan Harker, who made the first
contact with the vampire Count Dracula; Wilhelmina (“Mina’) Harker (née Murray),
Jonathan’s eventual wife; Dr. John (“Jack™) Seward, a psychiatrist and sanatorium
administrator; and Lucy Westenra, Mina’s friend and a victim of Dracula who herself
becomes a vampire. The story is that of a Transylvanian vampire who, using
supernatural powers, makes his way to England and there victimizes innocent people
to gain the blood on which he survives. Led by Dr. Abraham Van Helsing — Seward’s
mentor and an expert on “obscure diseases” — Harker and his friends, after many hair-
raising adventures, are at last able to overpower and destroy Dracula. The novel’s
influence on representations of vampires in Western popular culture has been immense
and long-lasting. Dracula has enjoyed wide popularity in its many adaptations for
film, television, and the stage.

Stoker died in 1912. The cause of his death is disputed. Two years later, in 1914, his
widow, Florence Stoker, published Dracula’s Guest as part of a posthumous collection of
short stories; most contemporary scholars believe that editors had excised it from the
original Dracula manuscript. In 2009 Dacre Stoker (great grandnephew of the author) and
lan Holt produced Dracula: The Un-Dead, a sequel that is based on the novelist’s own
notes and excisions from the original. The sequel, which shuns the epistolary style of the
first Dracula for traditional third-person narrative, is a thriller set in London in 1912, and
it features Bram Stoker as a character.

Stoker wrote several other novels — The Mystery of the Sea (1902), his Egyptian
mummy- themed The Jewel of Seven Stars (1903), The Man (also titled The Gates of Life
1905), Lady Athlyne (1908), The Lady of the Shroud (1909), Famous Impostors (1910),
and The Lair of the White Worm (1911) which also includes elements foundin Dracula
like unseen evil, strange creatures, inexplicable events, and supernatural horrors — but
none of them approached the popularity of Dracula.


https://www.britannica.com/topic/Jonathan-Harker
https://www.britannica.com/topic/vampire
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JONATHAN HARKER’S DIARY
CHAPTER 1
Count Dracula
BEFORE READING

I. Learn the meaning of the following words:

to arrive reach a place at the end of a journey or a stage in a journey.

to arrive at (a small town or station, hotel, airport);

to arrive in (a big city or country)

carriage a kind of ‘car’ pulled by horses, for carrying people

carefully with great attention

coach a large kind of ‘car’ pulled by horses, for carrying people

count a title for a nobleman in some countries

crowd a large number of people gathered together in a disorganized or unruly way

danger the possibility of suffering harm or injury

to howl (v) to make a long, loud crying sound

mirror a piece of glass where you can see yourself

to shave(v) to cut the hair off the face

smell the faculty or power of perceiving odours or scents by means of the organs in

the nose.

stupidly in a way that is silly or unwise, or shows little intelligence.

vampire the body of a dead person that comes alive at night and drinks the
blood of living people

wolf a wild animal that looks like a dog

wood a hard substance that forms the branches and trunks of trees and can be used

as a building material, for making things, or as a fuel.

1. Explain the meaning and learn the following vocabulary:

to take all the papers

to be (not) pleased about smth.

to get married, but: to marry smb.; to be married to smb.
to leave smb

to look afraid

hotel keeper

the gold cross

pulled down over one’s face (a hat)

in the moonlight


https://dictionary.cambridge.org/dictionary/english/great
https://dictionary.cambridge.org/dictionary/english/attention
https://dictionary.cambridge.org/dictionary/english/silly
https://dictionary.cambridge.org/dictionary/english/unwise
https://dictionary.cambridge.org/dictionary/english/show
https://dictionary.cambridge.org/dictionary/english/intelligence
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/substance
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/form
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/branches
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/trunks
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/sycamore
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/building
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/material
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/fuel
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to be on one’s way to ...

to laugh wildly

to be dressed in ... from head to foot
to hold (held, held) out one’s hand

as cold as ice

It was nearly morning

to fall (fell, fallen) asleep

to be tired

there was (is) nothing to keep me in ...
to visit smb/smth some time

to shake (shook, shaken) — (about hands)
to cut oneself

to watch smth. hungrily

to have a wild look in smb’s eyes

to go over to ...

to be high above the ground

I11. Make up either a situation or sentences of your own using the

vocabulary given above.

WHILE READING
I. Find synonyms and antonyms to the following in the text:
| was not very glad (happy) about this (s)
| came to a little town (S)
In the hotel it was warm(s)
... l answered (s)
... they all looked frightened (s)
lower (a)
more slowly (a) the wide road (a)
was wearing black clothes (s)I entered the castle (s)
to go downstairs (a)
woke up (a)

Grammar Work

I. Pick out from the text and copy out :



o the verbs used in the Past Continuous Tense and translate them into Ukrainian;
o the part of the sentence where Complex Object is used. Give your own similar
examples.
1. Make up the plan—questions (6-8 questions of different types should

be put in a logical order).

READING THE TEXT

My story begins about seven years ago, in 1875. My name is Jonathan Harker,
and | live and work in London. My job is to buy and sell houses for other people. One
day a letter arrived for me from a very rich man who lived in Transylvania. He wanted
to buy a house in England and he needed my help. The manwas Count Dracula, and |
agreed to help him.

| found a house for him, and he asked me to take all the papers for it to
Transylvania. | was not very pleased about this. | was planning to get married in the
autumn, and | did not want to leave my beautiful Mina.

‘But you must go, Jonathan,” she said. ‘The Count is rich, and perhaps he will
give you more work later.’

So | agreed to go. I did not know then of the terrible danger which waited for
me in Transylvania.

And so, on 4th May | arrived at a little town called Bistritz. Transylvania was a
strange and beautiful country. There were mountains, trees and rivers everywhere.
And somewhere high in the mountains was the Count’s home, Castle Dracula. I had
six hours to wait before the coach came to take me there, so 1 went into a little hotel.
Inside the hotel it was warm and friendly. The people there were all laughing and
talking. “Where are you going?’ they asked me.

‘To Castle Dracula,’ | replied.

Suddenly the room was silent and everyone turned to look at me. | could not
understand why they all looked afraid. ‘Don’t go there,” someone said.

‘But | have to,” | answered. ‘It’s business.’

They began to talk again, but they were no longer laughing. Slowly, the hotel
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keeper’s wife took the gold cross from her neck and put it into my hand. ‘Take this,’
she said. ‘There is danger at Castle Dracula. Perhaps this will help you.’

When the coach arrived and | got into it, d crowd of people came to watch, and
| heard the word ‘vampire’.

The coach travelled up into the mountains. Higher and higher it went, faster

and faster. The sun was bright, but above the trees there was snow on the mountain

tops. Then suddenly the sun went down behind the mountains and everywhere was
dark. In the forest around us, the wolves were howling. It was a terrible sound.
Suddenly the coach stopped. A small carriage came down the narrow road on
the right. Four black horses were pulling it, and the driver was dressed in black, witha
black hat pulled down over his face.
‘Where’s the Englishman?’ he called. ‘I’ve come from Castle Dracula!’
He looked strange, standing there in the moonlight, and suddenly | was afraid.
But it was too late. | could not go back now.
Soon we were on our way to Castle Dracula. The mountains were all around us
and the moon was behind black clouds. I could see nothing — but I could still hear the
wolves. The horses went faster and faster, and the driver laughed wildly.
Suddenly the carriage stopped. | opened the door and got out. At once the
carriage drove away and | was alone in front of the dark, silent castle. | stood there,
looking up at it, and slowly, the big wooden door opened. A tall man stood in front of
me. His hair was white and hewas dressed in black from head to foot.
‘Come in, Mr Harker,” he said. ‘Iam Count Dracula.” He held out his handand
I took it. It was as cold as ice!

| went into the castle and the Count carefully locked the door behind me. He
put the key into his pocket and turned to go upstairs. | followed him,and we came to
a room where a wood fire burned brightly. In front of it there was a little table with
food and drink on it. The Count asked me to sit down and eat, but he did not eat with
me. Later, we sat andtalked by the fire. His English was very good, and while we
talked, I had time to lookat him carefully. His face was very white, his ears were like

the ears of a cat, and his teeth were strong like the teeth of an animal. There was hair
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on his hands and his fingers were very long. When he touched me, | was afraid.

It was nearly morning when | went to bed, and outside, the wolves were still
howling.

The next morning | found my breakfast on the little table in front of the fire.
Now that it was light, | could see that Castle Dracula was old and dirty. | saw no
servants all that day.

The Count did not come to breakfast, but there was a letter from him on the
table.

‘Go anywhere in the castle,’ it said, ‘but some of the rooms are locked. Do not
try to go into these rooms.’

When the Count came back in the evening, he wanted to know all about his
new house in England.

‘Well,” I began, ‘it’s a very big house, old and dark, with a high wall all round
it. There are trees everywhere. That’s why the house is dark. It has a little church too.’

And | showed him some pictures of it.

He was pleased about the church. ‘Ah,” he said, ‘so I shall be near the dead.’

We talked for a long time and once | fell asleep. | woke up suddenly and
found the Count’s face near me. The smell which came from him was terrible. It was
the smell of death.

‘You’re tired,” the Count said. ‘Go to bed now.” And when he smiled, his face

was the face of a wolf.

Our business was now finished. The Count had all the papers for his new house, and
there was nothing to keep me in Transylvania or in Castle Dracula, but the Count did
not want me to leave. | was alone with him in the castle, but | never saw him in the
daytime. I only saw him at night when he came and sat with me.

We always talked until the morning and he asked me many questions about
England. ‘I have plans to go there myself soon,” he said. ‘Tell me about sending
things to England by ship.” So we talked about ships and the sea, and | thought

about Mina,and her friend Lucy. Lucy and her mother were staying by the sea,
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and Mina was planning to visit them there some time. Stupidly, I told the Count
about them.

There was no mirror in my bedroom, but | had one with me, a present from
Mina. One morning | was standing in front of it and | was shaving. Suddenly a hand
touched me and a voice said, ‘Good morning.” The Count was standing nextto me. He
was standing next to me, but | could not see him in the mirror!

My hand shook and | cut myself. Blood began to run down my face and | saw
that Count Dracula was watching it hungrily. Suddenly he put out his hand. He had a
wild look in his eyes, and | was afraid. But his hand touched the gold cross at
my neck and his face changed. He took the mirror from me, went to the window, and a
minute later the mirror was lying in a thousand pieces far below. He did not speak, but
left the room quickly. And I stood there, and asked myself why | could not seethis
man in the mirror.

| went over to the window and looked out. |1 was high above the ground.

Many of the doors in the castle were locked. Suddenly, I understood. | was a prisoner!

AFTER READING
I. Comprehension check

Who said these words, and to whom?
“The count is rich, and perhaps he will give you more work.”
“Don’t go there.”
“There is danger at Castle Dracula.”
“It’s a very big house, old and dark, with a high wall all round it.”*I have plans

to go there myself soon.”

I1. Match the right variant of the end of the following sentences:

1. The action takes place in ... 1870, 1875, the last century

2. The main characters of the story | Mina, Nick, Mr. Harker, Count Dracula,

are ... Cinderella

3. Jonathan Harker is ... one who delivers mail, one who sells
fruit, one who buys and sells houses




4, Mina is ... Mr. Harker’s niece, Count’s Dracula’s
bride, Mr. Harker’s bride

5. Count Dracula is ... a ghost, a vampire, a monster, a rich
merchant

6.Castle Dracula is ... new and modern, clean but old fashioned,

big and full of servants, old and dirty
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© o N o a

I11. Give full answers to the following questions:

What made Jonathan Harker leave Mina and go to Transilvania?

Was he pleased about it? Why?

What did the people in the hotel warn him about?

Whom was Mr. Harker met by on his way to Castle Dracula? Did anything
seem strange to him?

What did Count Dracula look like?

What was Count Dracula told about his new house? Was he pleased about it?
Did Mr. Harker leave at once? Why?

What was Count Dracula especially interested in while speaking to Jonathan?

How and when did Mr. Harker realize he was a prisoner?

IV. Retell the chapter close to the text using your plan-questions.

V. Reproduce the conversation between Mr. Harker and Count

Draculaabout his new house.

© N o a &~ w N e

VI. Translate into English:

Bin OyB He3a710BOJICHUI CBOEIO HOBOIO pOOOTOIO.

Bonu 36upatoTbcs 0apyKUTHUCH.

Miit apyr nHsMu pudyB 10 AHTIII.

I'pad BuxoaMB 3 KapeTH, KO TOYYB JUBHUUN IITYM.

Mu Oynu y 10po3i 0 3aMKY, KOJIM COHIIE HECTIO[IBAHO 3aXOBAJIOCH 32 XMapH.
Bin MaB nuBHMIT BUTIISA, BUJIH BOBKH, MU BiT4yBaJId ce0e HAISIKAHUMU.

BiH npoTArayB MeH1 CBOIO pyKy Ta JUKO PO3CMIsIBCA.

Boniii OyB onsirHeHUI B yce YOpHE 3 TOJOBU JI0 HIT, a Ha TOJIOB1 Y HHOrO OyB

YOPHUM KameaoX, HACYHYTUM Ha 00IrYus.
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CHAPTER 2
I am in danger

BEFORE READING

I. Learn the meanings of the given words

a prisoner a person who is kept in prison as punishment; someone who is under
the control of someone else and not physically free

cloak a big loose coat, with no sleeves for the arms

to shiver , as to shiver with cold; to tremble (to shake) with fear, anger

to escape to get free from something, or to avoid something

to post to send a letter or parcel by post

stairs a set of steps that lead from one level of a building to another

coffin a box in which a dead person lies

to drop to fall or to allow something to fall

a workman a man who uses physical skill and especially his hands in

his job or trade

hammer a tool consisting of a piece of metal with a flat end that is fixed onto the
end of a long, thin, usually wooden handle, used for hitting things

cart a kind of ‘car’ pulled by horses, usually for carrying things

helpful willing to help, or useful

1. Explain the meaning and learn the following vocabulary:

to be in danger

to go cold

in the soft yellow light of the moon

“my blood ran cold”

to lay down

to be excited by smth.

to turn red with wild anger

to burn with all the fires of the hell

to hold (held, held) on/onto smth.

to find oneself

to shake with fear

to be alive

to bring it down hard on

door to the outside

with a crash

I11. Make up either a situation or sentences of your own using the
vocabulary above.

WHILE READING
I. Put questions of different types to each paragraph of the chapter.
1. Find sentences in the text that can serve as captions for the pictures.


https://dictionary.cambridge.org/dictionary/english/person
https://dictionary.cambridge.org/dictionary/english/kept
https://dictionary.cambridge.org/dictionary/english/prison
https://dictionary.cambridge.org/dictionary/english/punish
https://dictionary.cambridge.org/dictionary/english/control
https://dictionary.cambridge.org/dictionary/english/else
https://dictionary.cambridge.org/dictionary/english/physically
https://dictionary.cambridge.org/dictionary/english/free
https://dictionary.cambridge.org/dictionary/english/free
https://dictionary.cambridge.org/dictionary/english/avoid
https://dictionary.cambridge.org/dictionary/english/send
https://dictionary.cambridge.org/dictionary/english/letter
https://dictionary.cambridge.org/dictionary/english/parcel
https://dictionary.cambridge.org/dictionary/english/step
https://dictionary.cambridge.org/dictionary/english/lead
https://dictionary.cambridge.org/dictionary/english/level
https://dictionary.cambridge.org/dictionary/english/building
https://dictionary.cambridge.org/dictionary/english/fall
https://dictionary.cambridge.org/dictionary/english/allow
https://dictionary.cambridge.org/dictionary/english/fall
https://dictionary.cambridge.org/dictionary/english/physical
https://dictionary.cambridge.org/dictionary/english/skill
https://dictionary.cambridge.org/dictionary/english/especially
https://dictionary.cambridge.org/dictionary/english/hand
https://dictionary.cambridge.org/dictionary/english/job
https://dictionary.cambridge.org/dictionary/english/trade
https://dictionary.cambridge.org/dictionary/english/tool
https://dictionary.cambridge.org/dictionary/english/piece
https://dictionary.cambridge.org/dictionary/english/metal
https://dictionary.cambridge.org/dictionary/english/flat
https://dictionary.cambridge.org/dictionary/english/fixed
https://dictionary.cambridge.org/dictionary/english/long
https://dictionary.cambridge.org/dictionary/english/thin
https://dictionary.cambridge.org/dictionary/english/wooden
https://dictionary.cambridge.org/dictionary/english/handle
https://dictionary.cambridge.org/dictionary/english/hitting
https://dictionary.cambridge.org/dictionary/english/willing
https://dictionary.cambridge.org/dictionary/english/help
https://dictionary.cambridge.org/dictionary/english/useful

Grammar Work
I. Pick out from the text
- Conditional sentences;
- sentences with Complex Object.

Translate them into Ukrainian, give your own examples of similarsentences.

I1. Pay attention to the sentence:
| knew that | wanted those soft red mouths to touch me.
Explain Grammar rules used in this sentence
I11.Reread the chapter for the purpose of coming across Modal Verbs and
their equivalents used there. Translate these sentences into Ukrainian, give your
own similar examples.
READING THE TEXT

One evening the Count said, ‘You must write to your London office and tell
Mr Hawkin that you’ll be here for another month.’

When | heard this, | went cold. Another month! But what could I do? I
worked for Mr Hawkin, and the Count’s business was important to him, so if the
Count needed me, then I had to stay. | wrote my letter, but | knew that the Count
planned to read it. | could not tell Mr Hawkin that | was a prisoner in Castle Dracula!

That evening the Count did not stay and talk with me, but before he left the
room, he turned to me and said, ‘My young friend, sleep only in this room or your
bedroom. You must never fall asleep in any other room in the castle. You will be in
danger if you do.’

When he left, | went to my room, but | could not rest and began to walk round
the castle. Many of the doors were locked, but | found one which was open. | pushed
back the door and saw that there was a window in the room. It was a beautiful night
and the mountains looked wonderful in the soft yellow light of the moon. Suddenly,
something moved below me. It was the Count. Slowly, he came out of the window —
first those hands, like the hands of an animal, and then his head. He began to move
down the wall, head first. With his black cloak around him, he looked like a horrible

black bird —and my blood ran cold. What was Count Dracula?



| shivered, and sat down for a minute. The room was warm and friendly. |
think that many years ago it was a room for the ladies of the castle, and | decided not
to go back to my cold, dark room, but to sleep in this room. So | lay down and closed
my eyes.

Suddenly I felt that I was not alone. In the moonlight from the window | saw
three beautiful young women. They were watching me, and talking quietly. ‘He is
young and strong,” one of them said.

‘Yes. There are kisses for all of us,” another answered.

| was excited and afraid. | knew that | wanted those soft red mouths to touch me.
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One of the women came nearer. Her strong white teeth touched my neck. | closed

my eyes and waited. ‘Kiss me! Kiss me!’ I thought.

Suddenly there was a cry of anger. It was the Count! He pulled the woman
away from me, and her bright blue eyes turned red with a wild anger. | looked at the
Count and his eyes were burning with all the fires of hell.

‘Get off him!” he cried. ‘He’s not for
you! Stay away from him.” A second later,
the women were no longer there. They did
not leave by the door, but they were no
longer there!

I remember no more of that night.

When | woke, | was in bed in my room. My

gold cross lay on the table next to me, bright
in the morning sun.

| knew then that those women were vampires, and that they wanted my blood.

Two nights later, the Count came to me. ‘Write to Mina,” he said. ‘Tell her
that your work in Transylvania is finished and that you are coming home.’

How pleased | was when | heard this! But then the Count said, ‘Say that you
are at Bistritz, and put June 29th on the letter.’

| shivered when he said this. | knew then that the Count planned to kill me on

thatday. What could | do? There was nothing. | could only wait and try to escape.



But the Count took away all my other clothes and my travel papers, and he locked the
door ofmy room.

A week or two later, | heard noises in the castle, the sound of men working.
‘Perhaps one of them will take a letter out of the castle for me,” | thought.

But it was too late! It was already June 29th, and that evening from my
window | saw the Count leave the castle, with my letter to Mina in his hand. He was
going to post it! I knew that I must do something before it was too late.

Vampires can only come out at night, so | knew that there was no danger
during the day. The next morning I decided to visit the Count’s room to see what I
could find. To do this | had to get into it by the window. This was possible because
his room was just below my bedroom, and there were little holes in the wall between
the stones. | could put my feet in these, and | could use the heavy curtains from my
window to hold onto. It was dangerous, but | had to try.

Slowly I moved down the wall. Once or twice | almost fell, but at last | found
myself in the Count’s bedroom.

The room was empty. The Count was not there. | looked for the castle keys,
but I could not find them. Over in one corner of the room there was some gold, and
on the other side of the room there was a big wooden door. It was open and | saw that

there were some stairs going down. | went down them, and | came to another door.

This was open too, and | found myself in a room with a stone floor. Slowly, I looked
around me. There were about fifty wooden boxes in the room. They were coffins, and
they were full of earth. In one of them lay the Count! I could not say if he was dead
or asleep. His eyes were open and looked cold and stony, but his face did not look
like the face of a dead man. His lips were still very red, but he did not move. Slowly |
went nearer. | thought perhaps that he had the castle keys on him. But when | looked
at those cold, stony eyes, my blood ran cold. Afraid, I turned and ran back to the
window. I did not stop to think until I was back in my room.

That night the Count came to me again. ‘Tomorrow Yyou will return to

England,” he said — and | knew that tomorrow was the day of my death.
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| lay down on my bed, but | did not sleep
very well. During the night | heard women’s

voices outside my door, and then the Count,
: saying, ‘Wait. Your time has not yet come.
/ '/‘7 Tomorrow night — you can have him then.” The
women laughed, a low, sweet sound, and | shook

with fear.

Morning came at last, and | was still
alive. ‘I must escape,’ I thought. But firstl had to get the keys.

Once again, | went down the wall and into the Count’s room. I ran down the
stairs, to the room with the coffins.

The Count was there, in his coffin, but he looked younger and his hair was no
longer white. There was blood on his mouth, which ran down across his neck. My
hands were shaking, but | had to touch him, to look for the keys. I felt all over his
body, but they weren’t there. Suddenly I wanted to kill Count Dracula. | took a
workman’s hammer, and began to bring it down hard on to that horrible, smiling face.
But just then the head turned and the Count’s burning eyes looked at me. His bloody

mouth smiled more horribly than ever. | dropped the hammer and stood there,

shaking. What could 1 do now?

Just then | heard the sound of voices. The
workmen were coming back. | hurried back up the
stairs to the Count’s room. Below, | heard thenoise
of a key. The workmen were opening a door. So
there was another door to the outside down
there! | listened carefully, and heard the sound of
hammers. They were getting the coffins ready fora journey — perhaps to England! |
remembered theCount’s words about his plans to visit my country.

| turned to run back downstairs, to find thisopen door. But | was too late. A
cold wind ran through the castle and, with a crash, the door at the top of the stairs

closed and lockeditself. I could not get back down the stairs.
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Soon | saw from the window the heavy carts full of coffins, and the workmen
drove away. | was alone in the castle with those terrible vampire women.

While | was writing these words in my diary, | decided what to do. | must try
to escape. | shall try to get down the wall outside. The window is high above the
ground, but I have to try. I shall take some of the gold with me - if | escape, perhaps it
will be helpful later.

If | die, it will be better than the death that waits for me here. Goodbye, Mina!

Will | ever see you again?

AFTER READING
I. Comprehension check

Say if these sentences are true or false:

1.  Three beautiful women tried to kiss Jonathan.

2. Jonathan found the keys to the castle in Dracula’s pocket.

3. Jonathan killed count Dracula with a hammer.

4.  Jonathan fell in love with one of the vampire women.

I1. Imagine that you are Jonathan and you were told by Dracula to write a
letter to Mr. Hawkin. Mind the information that can and can’t be written in the
letter because of some reasons.

I11. You are Jonathan, who disobeyed Count Dracula and is exploring his
castle. Share your impressions about what you see and feel.

IV. Explain what June 29" meant for Jonathan and what happened on that
day.

V. Pretend you are describing in your diary your attempt to kill Count
Dracula. (as if you were Jonathan)

VI. Translate into English:

1. Bci Oynu y Hebe3nerri.

2 51 6yB CXBIIILOBAHMI TaKOIO KAXIUBOIO CIICHOIO.

3. Bin TpeMmTiB Bin CTpaxy, KOJU ONMUHUBCA B OJHIN 3 MYCTUX KIMHAT3aMKYy.

4

I'pacd mouepBOHIB Big AUKOI JFOTI Ta BAAPUB MOJIOTKOM IO AEPEB’ THOM
Yy

SIIIUKY .
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S. Bin noBuHEeH OyB BIANPAaBUTH JIUCT.

6. SAxiio s 6yny TpUMAaTHUCh 3a IITOPH, Lie Oyae HeOe3leuHo, ale s
cripoOyr0 BUOPATUCH YEPE3 BIKHO Ta BTEKTH.

7. VY MeHe KpOB 3acTHUriia, KOJU sI 1M0OauuB HOro, SIKMM CTOSIB Y HIXKHO
YUCTOMY CBITJ1 JIYHU Y YOPHOMY ILIAII].

8. XTOCh YIIYCTUB II0Ch BaXKKE 1 BOHO yNHaJIO 3 CUJIbHUM T'YPKOTOM.

MINA’S STORY
CHAPTER 3

Lucy in danger
BEFORE READING
I. Learn the meanings of some of the given words:
wonderful extremely good
immediately now or without waiting or thinking; close to something or
someone in distance or time
terrible very unpleasant or serious or of low quality
a beach an area of sand or small stones near the sea or another area of water
such as a lake
a servant a person who is employed in another person's house, doing jobs such
as cooking and cleaning, especially in the past
mystery something strange or not known that has not yet been explained or
understood
a churchyard an area of land around a church, where dead bodies are buried
horrible very bad, unpleasant, or disgusting
asleep sleeping or not awake

lovely pleasant or enjoyable

I1. Explain the meaning and learn the following vocabulary:
to be full of life
“that’s the strange thing about it”either


https://dictionary.cambridge.org/dictionary/english/extremely
https://dictionary.cambridge.org/dictionary/english/wait
https://dictionary.cambridge.org/dictionary/english/thinking
https://dictionary.cambridge.org/dictionary/english/close
https://dictionary.cambridge.org/dictionary/english/distance
https://dictionary.cambridge.org/dictionary/english/time
https://dictionary.cambridge.org/dictionary/english/unpleasant
https://dictionary.cambridge.org/dictionary/english/serious
https://dictionary.cambridge.org/dictionary/english/low
https://dictionary.cambridge.org/dictionary/english/quality
https://dictionary.cambridge.org/dictionary/english/area
https://dictionary.cambridge.org/dictionary/english/sand
https://dictionary.cambridge.org/dictionary/english/small
https://dictionary.cambridge.org/dictionary/english/stone
https://dictionary.cambridge.org/dictionary/english/sea
https://dictionary.cambridge.org/dictionary/english/area
https://dictionary.cambridge.org/dictionary/english/water
https://dictionary.cambridge.org/dictionary/english/lake
https://dictionary.cambridge.org/dictionary/english/person
https://dictionary.cambridge.org/dictionary/english/employed
https://dictionary.cambridge.org/dictionary/english/house
https://dictionary.cambridge.org/dictionary/english/job
https://dictionary.cambridge.org/dictionary/english/cooking
https://dictionary.cambridge.org/dictionary/english/cleaning
https://dictionary.cambridge.org/dictionary/english/especially
https://dictionary.cambridge.org/dictionary/english/strange
https://dictionary.cambridge.org/dictionary/english/known
https://dictionary.cambridge.org/dictionary/english/yet
https://dictionary.cambridge.org/dictionary/english/explain
https://dictionary.cambridge.org/dictionary/english/understood
https://dictionary.cambridge.org/dictionary/english/area
https://dictionary.cambridge.org/dictionary/english/land
https://dictionary.cambridge.org/dictionary/english/church
https://dictionary.cambridge.org/dictionary/english/dead
https://dictionary.cambridge.org/dictionary/english/body
https://dictionary.cambridge.org/dictionary/english/bury
https://dictionary.cambridge.org/dictionary/english/bad
https://dictionary.cambridge.org/dictionary/english/unpleasant
https://dictionary.cambridge.org/dictionary/english/disgusting
https://dictionary.cambridge.org/dictionary/english/sleeping
https://dictionary.cambridge.org/dictionary/english/awake
https://dictionary.cambridge.org/dictionary/english/pleasant
https://dictionary.cambridge.org/dictionary/english/enjoyable
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dead or alive

“there were no answers to the mystery”’to be
afraid for smb.

to give a cry /a scream/drops

of blood

for the rest of ... /the journey/to get

worse

to go white /about the face/

I11. Make up either your own sentences or situation using this vocabulary.
WHILE READING

I. Pay attention to the sentences:

“I felt better when, at last, I did get a letter from Aim.”

How would you translate it? Go on translating the paragraph (Mind theSequence

of Tenses).

I1. 1.Match synonyms from the text to the following:
.. I knew that smth had happened
.. l'was glad to hear ...
.. to go at once
... face turned pale
2. Give antonyms and paraphrase the following:
| was very happy.
.. everything was all right
alive
| fell asleep
| found her ...
Lucy was better

She can’t get in



Grammar work

I. Reread the text again and pick out from the text (Chapter 3) at least 3
cases of the Passive Voice, translate them into your native language and give your
own examples using new words.

I1. Change Direct Speech of the text into Indirect (Mind the Sequence of
Tenses).

I11. Put questions of different types to the pictures and ask your groupmates
to answer them in class.

READING THE TEXT

While Jonathan was away, | was very unhappy. He did not write to me often,
and when he did, his letters were strange and very short. | knew that something was
wrong. But what? Was Jonathan in danger? | thought about him all the time. Why
didn't he come back to England and to me?

| felt better when, at last, I did get a letter from him. Jonathan said that he was
coming home and was at Bistritz. But again it was a short, strange letter. ‘Perhaps
he's ill,” | thought.

My friend, Lucy, also wrote to me. ‘I know that you will be happy for me, ’
she wrote. ‘Arthur has asked me to marry him! Isn't it wonderful? I love him very
much. He's away just now, and you know that Mother and | are staying at Whitby, by
the sea. Please come and stay with us, and I can tell you all about it.’

Arthur Holmwood loved Lucy very much. | was really pleased to hear her
news; and | decided to go immediately. And it would help me not to think about
Jonathan all the time.

Lucy met me at the station, and it was wonderful to see her again. She was
full of life and talked happily of her plans. ‘Oh, Mina,” she said to me. ‘I am really
happy. | love Arthur very much.’

But sometimes it was hard for me, because when Lucy talked of Arthur, |
thought of Jonathan again.

The weather was good and Lucy and | walked a lot, sometimes by the sea, but
we often went up to the old church on the hill.

At night, Lucy and | slept in one room, but sometimes she walked in her
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sleep. She began to sleep badly, and her mother and I decided to lock the bedroom
door at night.

Then one day the weather changed. The sky was black and heavy, and that
night there was a terrible storm. Lucy was very excited by it, and she sat by the
window all night and watched the sea.

The next morning there was a ship on the beach.

‘It's a Russian ship, from Varna on the Black Sea,” Lucy's servant told us.
‘There are coffins on it, and they're full of earth. And a big black dog jumped off the
ship and ran up the hill!’

‘And is everyone on the ship alive?’ Lucy asked.

‘That's the strange thing about it,” the servant replied. ‘There was no one on
the ship, either dead or alive.’

Everybody in the town was very excited by this strange ship, but there were
no answers to the mystery. And nobody saw the big black dog again.

That night |1 woke up and found that the bedroom door was open and Lucy
was not there. I looked for her everywhere in the house, but I could not find her. ‘I'm
afraid for her, I don't know why,’ | said to her mother.

| knew that Lucy sometimes liked to go and sit quietly in the churchyard, so |
hurried out into the night to look for her. And I found her. She was sitting in the

churchyard, white in the moonlight, and | thought | saw something dark behind her -

something dark and horrible. Slowly, its head moved nearer to Lucy. Afraid, | called
out, ‘Lucy! Lucy!” A white face and burning red eyes looked up at me — and then,
nothing! Lucy was alone, asleep in the moonlight. | woke her, and she gave a little cry.
She put her hands to her neck, and | saw that there were two little drops of blood there.

After that night Lucy was worse. She left her bed every night and her lovely
face was white. | was afraid for her and locked the door at night. And I still did not
hear from Jonathan. | was unhappy and did not sleep wellmyself, so one night | went
for a walk alone. ‘Lucy will be all right,” I thought. ‘The door is locked. She can't get
out, and no one can get in.” But when | came back, | found Lucy by the open

window. ‘Lucy!” I cried. But she did not reply. She was asleep, and near her, just
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outside the open window, there was something black, like a big bird.

A day or two later, | had a letter. Jonathan was ill and in hospital in Budapest.
‘Of course, I must go to him immediately,’ I said to Lucy. I did not want to leave her,
but Jonathan was everything to me. ‘He needs me,’ | said.

And when at last | arrived in Budapest and held Jonathan in my arms, | felt
happy. Jonathan was very ill but he was getting better every day. He did not want to
talk about his time in Castle Dracula, but he gave me his diary to read. And so I learnt
about Count Dracula and Jonathan's terrible adventure in the castle. But he escaped!
And when he fell ill in the mountains, some workmen found him and took him to the
hospital. Poor Jonathan! His face was white and thin, and he was still very afraid, but
now we were together again and everything was all right.

Jonathan and | were married on September 1st, and then we began our journey
home. We arrived back in England on September 18th, and it was wonderful to be
home again. Everyone looked happy on that warm autumn evening, when we drove
through the streets of London. Jonathan smiled and said softly, ‘Oh Mina, I love you.’

‘I love you, too, Jonathan,” I replied. Iwas truly happy.

And then, suddenly, Jonathan's face went white, and he cried out. He was
lookingat a carriage, outside a shop. In it there was a pretty girl with dark hair. She was
waiting forsomeone. And near the carriage, watching thepretty girl, there was a man - a
tall, thin man, with long white teeth and a very red mouth. ‘It's the Count!” Jonathan
cried. ‘Here in London!”

Jonathan put his head in his hands and said nothing for the rest of the journey.l
was very afraid for him. Was it really true — that this horrible Count Dracula was here
in London?

When we arrived home, there was a letter from Arthur Holmwood. Lucy was
dead! My dearest Lucy, dead! it could not be true!

Later we read the letter again.

‘Soon after you left,” Arthur wrote, ‘Lucy began to get worse. I did not know
what to do. | knew only that | must do something quickly, so I asked our old friend,

Jack Seward, to come and see her. “He's a doctor,” 1 thought. “Perhaps he can do
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something to help Lucy.” He came at once, but in the end nobody could help poor

Lucy, and she died yesterday.’

AFTER READING
Comprehension check.

Who or what in this chapter ...

1
2
3
4. ..
3)
6

.. Invited Mina to Whitby?

.. was on the Russian ship from Varna?

.. did Mina see on Lucy’s neck in the Churchyard?
. did Jonathan give Mina to read?

.. did Jonathan see in London street?

.. was the news in Arthur Holmwood’s letter?

I1. Make up the plan of Mina’s story and retell it according to this plan. (as if

you were Mina).

JACK SEWARD’S STORY
CHAPTER 4
Lucy’s death
BEFORE READING
I. Learn the meanings of the given words:
wound (n) a place on the body where something has cut or hurt you

garlic a plant with white flowers and a strong taste and smell, which is used to

wear to have (something) on one's body as clothing, decoration, or protection.

a note a short piece of writing

a sitting-room a room in a house where people sit and relax

to bring (smb) to take or go with (someone or something) to a place.

to pull back to move backwards or away from someone

hard (face) not pleasant or gentle; severe

a tomb a small stone building under or above the ground for a dead person

a lid a cover on a container, that can be lifted up or removed


https://dictionary.cambridge.org/dictionary/english/short
https://dictionary.cambridge.org/dictionary/english/piece
https://dictionary.cambridge.org/dictionary/english/move
https://dictionary.cambridge.org/dictionary/english/backwards
https://dictionary.cambridge.org/dictionary/english/pleasant
https://dictionary.cambridge.org/dictionary/english/gentle
https://dictionary.cambridge.org/dictionary/english/severe
https://dictionary.cambridge.org/dictionary/english/cover
https://dictionary.cambridge.org/dictionary/english/container
https://dictionary.cambridge.org/dictionary/english/lift
https://dictionary.cambridge.org/dictionary/english/removed
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the Un-Dead (a fictional being, such as a vampire) technically dead
but reanimated

smelly having an unpleasant smell

scream aloud, highsoundyou make when very frightened, excited,
or angry

I1.Explain the meaning and learn the following vocabulary:

as white as a ghost

to send for smb.

to the last drop

to get better

to be sure

to watch over smb

a look of terrible fear

to show some life

from time to time

/not/ to fight to stay alive

a true friend

to put one’s head in one’s hands

to go inside

to be just in time

now and then

to hold out smth

to bring down hard

in silence

I1. Make up your own sentences using these words. It is possible to
make upa situation instead.

WHILE READING

I. Paraphrase the following using all possible synonyms and antonyms

(fromthe text):

pale faces


https://www.collinsdictionary.com/dictionary/english/vampire
https://www.collinsdictionary.com/dictionary/english/reanimate
https://dictionary.cambridge.org/dictionary/english/unpleasant
https://dictionary.cambridge.org/dictionary/english/smell
https://dictionary.cambridge.org/dictionary/english/loud
https://dictionary.cambridge.org/dictionary/english/sound
https://dictionary.cambridge.org/dictionary/english/frightened
https://dictionary.cambridge.org/dictionary/english/excite
https://dictionary.cambridge.org/dictionary/english/angry

shivering hands

strong

alive

disappeared (about wounds)
angry

a terrible place

empty

lovely eyes

iImmediately

to get better

to observe smth. or smb.

quiet

calm

I1.Pay attention to the translation of the sentences with Modal Verbs. Find
them in the text and be ready to give literary translation of them. (Mind the
equivalents of Modal Verbs).

READING THE TEXT

When | heard from Arthur the terrible news of Lucy's strange illness, | went
to her immediately. | could see that she was very ill. She lay in bed all day and did
not move. She was as white as a ghost and she was very thin. When night came,
she was afraid to sleep, and in the morning, on her neck there were two strange
little wounds.

| did not know what was wrong with Lucy. She was losing blood. But how?

Was it through these two little wounds in her neck?

| decided to send for my old teacher Professor Van Helsing from Holland.

Perhaps he could help.

He came immediately, and when he saw how ill Lucy was, he said, ‘We must
give her blood at once.’

‘She can have my blood!” cried Arthur. ‘All of it-to the last drop!’

Van Helsing was right. With Arthur's blood in her, Lucy began to get better
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immediately. But before he left, Van Helsing did one more thing. He brought some
flowers with a very strong smell, and he put a circle of them round Lucy's neck.
‘My dear,” he said, ‘these are garlic flowers. Do not take them from your neck
tonight, anddo not open your window.’

Van Helsing had to return to Holland for a few days and before he left, he told
us: ‘You must watch Lucy every night, and be sure that she wears the garlic
flowers.’

Lucy's mother was ill herself - her heart was not strong — and Arthur had to go
back home because his father was dying. So for a week | watched over Lucy
myself at night, and sometimes, when | sat by her bed, | heard strange noises at the
window. Perhaps it was a tree, or the wind, | thought.

| was working at my hospital during the day, and after a week | was very
tired, so one night I did not go to Lucy's house. | needed to sleep, and I knew that
Lucy's mother and the servants were there. Also, Van Helsing sent new garlic
flowersevery day, for Lucy to wear at night.

The next morning at the hospital I had a note from Van Helsing. ‘Watch Lucy
carefully tonight,” he wrote. ‘I shall be with you tomorrow.” But that was now
today! The note was too late!

| did not wait for breakfast, but hurried to the house immediately. | knocked
on the door, but there was no answer. Just then Van Helsing arrived.

‘What happened?’ he cried. ‘Did you not get my note? Quick! Perhaps we are
already too late!”

We knocked again, but there was still no answer. We went round to the back
of the house and Van Helsing broke the kitchen window and we went in.

It was dark in the kitchen, but we could see the bodies of the four servants on
the floor. They were not dead, but asleep. ‘Someone put something in their drinks,’
said Van Helsing. ‘Come! We must find Lucy. If we are not too late!”’

We ran up to Lucy's room, and stopped outside it. With white faces and

shaking hands, we opened the door softly and went into the room.
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How can | describe what we saw? The
bodies of two women — Lucy and her mother —
lay on the bed. The faces of both women were
white, and on the mother's face there was a
look of terrible fear, in her hand she held the
flowers from Lucy's neck, and on the floor

there was glass from the broken window.

" at the two women. ‘The poor mother is dead,” he
said. ‘But for Lucy it is not too late! Go and wake the servants!’

| ran downstairs to wake them. ‘Put her in a hot bath,” Van Helsing said.

After a time, Lucy began to show some life, and they took her and put her in a
warm bed. From time to time she slept, but she did not fight to stay alive. She could
not eat anything, and she was very weak. We sent for Arthur, and when he came, he
was very unhappy. His father was now dead, and he could see that Lucy was very,
very ill. One of us sat with Lucy all the time, and that night Arthur and Van Helsing
slept in the sitting-room, while | watched over Lucy.

When Van Helsing came back up to me at six o'clock, Arthur was still asleep
downstairs. Van Helsing went over to Lucy and looked at her. ‘The wounds on her
neck have gone,” he said. ‘She will soon be dead. Bring Arthur.’

When Arthur and | came back, Lucy opened her lovely eyes. ‘Oh, Arthur,’
she said softly. ‘Kiss me, my love.’

He moved his head nearer to her, butVan Helsing pulled him back. ‘No!’
he cried. For a minute, Lucy's face was hard and angry. She opened her mouth, and
her teeth lookedvery long and sharp. Then her eyes closed and she slept. Soon she
woke again, took Van Helsing's hand and said softly, ‘My true friend.” And then,
quietly, Lucy died.

‘She's gone,’ said Van Helsing, and Arthur put his head in his hands and cried.

Later, I went back into Lucy's room, and Van Helsing and | looked down
together at her beautiful face.

‘Poor girl,” I said. ‘It is the end.’



‘No,’ he replied. ‘This is only the beginning.’

Some days later there were strange stories in the newspapers, stories about
young children who went out at night and did not go home until the next morning.
And when they did go home, they talked about a ‘beautiful lady’. All these children
had drops of blood and two little wounds on their necks.

Van Helsing read these stories, and he brought the paper round to me. ‘“What
do you think of that?’ he asked.

‘I don't know,” | said. ‘These two little wounds sound like poor Lucy's
wounds, but how can that be?’

Then Van Helsing explained. At first | could not believe it, and we talked fora
long time. At last I said, ‘Are you saying that poor Lucy was killed by a vampire, and
that now the vampire is taking blood from these children too?’

‘No,” Van Helsing replied. ‘You haven't understood. The vampire which is
taking blood from these childrenis . . . Lucy herself.’

| was very angry. ‘That's not true!” I cried.

‘Then come with me,’ he said. ‘And | will show you.’

So that night he took me to Lucy's tomb. He had the key and we went inside. |
was very afraid. In the dark, with the dead flowers lying on Lucy's coffin, the tomb
was a terrible place. Slowly, Van Helsing began to open the coffin. Then he turned to
me, and said, ‘Look.’

| came nearer and looked. The coffin was empty.

For me, it was a terrible surprise, but Van Helsing only shook his head. ‘Now
we must wait outside,’ he said.

We waited all night. | was cold and afraid, and angry with myself and with
Van Helsing. Then, suddenly, something white moved in the trees near the tomb. We
went nearer, and we found a little child on the ground, by the tomb. Van Helsing held
it out to me, and | looked at its neck. ‘There are no wounds on the child's neck,’ |
said.

‘No,” Van Helsing replied. ‘We are just in time.’

The next day, Van Helsing and | went back into the tomb again and opened the
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lid of the coffin. This time Lucy's body lay there. She died more than a week ago —
but she did not look dead. Her mouth wasred and her face was more beautiful than
ever. Then Van Helsing pulled back hermouth and showed me her long, sharp teeth.

‘Now do you believe me?’ he said.

‘Lucy is now one of the Un-Dead, and with
these teeth she will soon kill one of these
poor little children. We must stop her before
she does.” He stopped for a minute and
thought. ‘But we must send for Arthur. He,
too, must see — and believe this.’

Arthur was very unhappy, and also angry. He could not believe that Lucy was
now one of the Un-Dead, but in the end he agreed to come with us to the tomb.

It was just before midnight when we got to the churchyard. The night was
dark, but now and then, a little moonlight came through the clouds. Van Helsing
opened the door of the tomb and we all went in.

‘Now, Jack,” he said to me, ‘you were with me yesterday afternoon. Was Miss
Lucy's body in that coffin then?’

‘It was,” | replied.

Slowly, Van Helsing opened the coffin. Arthur's face was white when he
moved nearer. We all looked down. The coffin was empty!

For a minute, no one spoke. Then Van Helsing said, ‘Now we must go outside
and wait.’

It was good to be outside again, away from the dark, smelly tomb. We stood
and waited in silence. Then, through the trees, we saw something white. It was moving
nearer to us. Its face was white, its mouth was red, and drops of blood fell from it.
Suddenly it saw us and stopped. It gave us a look of terrible anger, andArthur
gave a little cry. ‘It's Lucy!”

She smiled. ‘Oh, Arthur, come to me. Leave those others, and come to me, my



love,” she said sweetly.

Arthur took his hands from his face and opened his arms to her. She was
moving nearer to him when Van Helsing ran between them, and held out his little
gold cross. Lucy stopped and stood back from it. Then, with a look of terrible anger on
her face, she went to the tomb and through the door. The door was closed, but she
went through it!

‘Now, Arthur, my friend,” Van Helsing said, ‘do you understand?’

Arthur put his face in his hands and cried, ‘I do! Oh, I do!’

The next day, Arthur, Van Helsing, and | went back to the tomb. Van Helsing
had a bag with him, and when we were in the tomb, he again opened Lucy's coffin.
The body lay there, horribly beautiful. Arthur was white and he was shaking. ‘Is this
really Lucy?’ he asked.

‘It 1s, and it is not. But wait, and you will see the real Lucy again,” Van
Helsing replied.

He took from his bag a long piece of wood and a hammer.

: Arthur and | stood silent and watched. Then
Van Helsing said to Arthur, “You loved Lucy. You
must bring her back to us. You must take this piece
of wood in your left hand, and the hammer in your
right hand. Then you must drive the wood through
Lucy's heart. It isn't easy for you, but it will soon be

done. Can you do this for her?”

/ N7 o ‘I can,” Arthur replied strongly.
His face was very pale, but he held the piece of wood over Lucy's heart, and
brought the hammer down hard.

The body turned from side to side and a horrible scream came from the open red
mouth. Arthur did not stop. Harder and harder he hit the wood with the hammer, until,
at last, the body stopped moving and lay quiet.

The hammer fell from Arthur's hand, and he stood there, white and shaking.

Van Helsing went over to him. ‘And now you may kiss her,” he said. ‘See! The
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vampire is dead, and the real Lucy has come back.’

It was true. Lucy's face was pale and still, but it was now quiet and restful.
Arthur Kissed her softly on the mouth, and then Van Helsing closed the coffin again,
this time, for ever.

‘Now, my friends,” Van Helsing said, ‘we have only just begun. We must find

the vampire that killed Miss Lucy. It will be difficult and dangerous. Will you help

me?’
‘Yes,” we said. ‘We will.’
AFTER READING
I. Match the right variant of the end of the following sentences
1. Lucy is Count Dracula’s niece,

Jonathan’s sister,
Mina’s friend

2. Van Helsing is Count Dracula’s servant,
just a stranger,
a professor,

a teacher

3. Van Helsing is from  |Switzerland,
Holland,
Poland

4, Arthur is Professor’s assistant,

Jonathan’s brother,
Lucy’s friend

I1. Be ready to give full answers to the following questions:

1. What did Van Helsing give Lucy to wear round her neck at night?

2. How did Van Helsing know that Lucy was dying?

3. What did Van Helsing and Jack Servard find at the tomb for the first time?

4. What did they find on the next visit during the day?

5. Why did Arthur hammer a piece of wood through Lucy’s heart?

6. What did the four men agree to do next?

I11. Get ready to describe pictures using all the necessary vocabulary from
the given Chapter, certain grammar and the following phrases:

“In the foreground (background) of the picture one can see ...”

“It is shown (depicted) how smb. was doing smth.”
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“In this picture (illustration) one can see smb. doing smth.

“The artist managed to render the atmosphere of ..., due to ... colours, the
vivid depicting of ...”

IV. Dramatize the conversation between Arthur and Van Helsing concerning
strange stories in the newspapers.

V. Translate into English (Mind the active vocabulary):

1. V noBiTpi CTOSIB YECHOYHUH 3amax

2. BiH noBepHyBcs 1 NOOAYUB B i1 04ax IMOIJISI, CHOBHEHUM KaXJIMBUMCTPAaXOM.

3. MeHni nepenanu 3anucky, moo s 0yB BIEBHEHUH, 1110 BCE Tapas/i.

4. BiH Tak XOTiB MUTH, [0 BUMTUB BCE, 1110 HOMY Jlaliv, 0 OCTAHHBOI KparuIi.

5. 3aBsIKM HAIIMM 3YCUJUISIM, BOHA MTOYaJia BUSBIISITA O3HAKU JKUTTS.

6. Bin HaBITh HE HAMaraBCsl BUXKUTH.

7. Bona Oyna crniokiiiHa, X04 1 OiJ1a, HEMOB IPHUBIJI.

JONATHAN HARKER’S DIARY
CHAPTER 5
Mina in danger
BEFORE READING

I. Explain and learn the following vocabulary:

to find out = to learn = to get to know

daytime hiding-places

holy bread

to take a long time (to do smth.)

to give a cry

to look up from

to burn like red fires (about eyes)

to hold up one’s hand (held, held)

in the moonlight

to be holding smb to smb

to be wild with fear and anger
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to give a long (terrible) cream
WHILE READING

1. Find answeres to the questions:

- What did Van Helsing learn from Jonathan Harker’s diary?

- Why wasn't Jonathan Harker afraid of Count Dracula?

- Who were the four men who went to the Count’s house?

- What did they put in the coffins, and why?

- What did they see when they broke into Mina’s room?
Grammar Work

1. Pay attention to the usage of articles in the sentence:
So, the Professor came to see us at our house, and we learnt the full
story of poor Lucy’s terrible death.

Explain the peculiarities of using articles in this sentence.

2. Pay attention to the usage of tenses in Complex Sentences. Find
sentences with Sequence of tenses. Translate them into Ukrainian.

3. Pay attention to the usage of Phrasal Verbs in the text. Find
sentences with Phrasal Verbs. Translate them into Ukrainian. Explain the

change in meaning of verbs with prepositions in postposition.

READING THE TEXT

Some days after Mina got the letter from Arthur, with the news of Lucy’s
death, she had another letter. This was from Professor Van Helsing, a friend of
Arthur’s. In it he wrote, ‘I know, from your letters to Lucy, that you were her
dearest friend. |1 would very much like to meet you, to talk about the time when
you werewith Lucy at Whitby.’

So the Professor came to see us at our house, and we learnt the full story of
poor Lucy’s terrible death. Then Mina gave Van Helsing my diary to read, and he
learnt about my time at Castle Dracula. He was very excited.

‘Ah!” he cried. ‘Now I begin to understand so many things! This Count

Dracula — he was the vampire that killed poor Miss Lucy. Will you help us to find
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him?’

Of course, Mina and | agreed to help. When | sawCount Dracula in London, |
was very afraid, but now | feltstronger because | had workto do.

We began at once. Mina went to stay with Jack Seward at his house, to tell
him and Arthur all about the Count, and | went to Whitby. | wanted to find out about
the coffins that were in the ship on the night of the storm —the ship that brought
CountDracula to England. After many questions, | learnt that the coffins were now
in the Count’s house in London.

I hurried back to London and to Jack Seward’s house. When I told Van
Helsing this news, he called us all together, and said, ‘Now the danger begins. |
have learnt much about vampires from old books, and | know that they can come
out only at night. During the day they are like dead bodies and must have a place to
hide. I think that Count Dracula uses his coffins for his daytime hiding-places. If we
can findhim in a coffin, we can kill him. But let’s go to his house tonight. We’ll
put holybread in the coffins, and then the Count cannot get back into them. He’ll
then have noplace to hide during the day, and he will be weaker, and easier to fight
when we find him.’

So that night Van Helsing, Jack, Arthur, and | went out together to theCount’s
house. Mina, of course, did not come with us. | was afraid to leave her alone, but she
said that there was more danger for us than for her.

Jack had some old keys with him, and with one of these we got into the house.
It was old and dirty, and the smell of blood was everywhere. We walked through the
cold, empty rooms and at last we found the coffins.

From his bag Van Helsing took some holy bread. “We must put a piece of this
in each coffin,” he said.

We worked hard. It took a long time to break open each coffin and put holy
bread inside. We were just opening the last coffin when Van Helsing gave a cry.
‘We are too late! The Count is coming!’

We looked up from our work and saw Count Dracula. He came through the

dark room like a black cloud. His angry face was white and his eyes burned like red
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fires. Van Helsing held out his gold cross, and the Count stopped. Afraid for our
lives, we ran from the house.

‘Quick!” cried Van Helsing. ‘We must get back! Now he has seen us, Mina
may be in danger!’

My heart nearly stopped when I heard this. ‘Oh, Mina!” I cried silently. ‘I
cannot lose Mina!’

But when we got back to Jack’s house, everything was quiet. | ran upstairs.

The bedroom door was locked. I called out to my friends. ‘Help me! Oh, help
me!’

Together we broke down the door - and then my blood ran cold. A tall dark
man was standing in the moonlight, by the window. In his arms he held my wife, my
Mina! Her white nightdress had blood on it, and her face lay against Count Dracula.
Blood dropped from his mouth, and he was holding Mina to him while she drank his
blood!

| ran to her and tried to pull himaway from her. Van Helsing ran at the Count
and held up his gold cross.

When he saw the cross, CountDracula moved back and dropped Mina’sbody.
She gave a terrible cry and fell across the bed. A cloud moved across the moon, and
when the moon came from behind it, Count Dracula was not there.

‘Oh, Mina, my love!” | cried. | took her in my arms. ‘“What has happened? Tell
us!” | was wild with fear.

Mina shivered. ‘Don’t leave me!” she cried. ‘Oh, please don’t leave me!” Her
face was pale, and we could see two little wounds on her neck. She put her head in
her hands and gave a long, terrible scream. ‘Stay with me!” she cried.

And I held her in my arms until the first light of day showed in the east.
AFTER READING

I. Comprehension check. Who said these words, and to whom?
e ‘Now I begin to understand so many things!

e We’ll put holy bread in the coffins



‘Help me! Oh, help me!”
‘What has happened? Tell us!’

‘Oh, please don’t leave me!’

I1. Are these sentences true (T) or false (F)?

Arthur wrote Mina a letter with the news of Lucy’s death.

Professor VVan Helsing was a friend of Jonathan’s.
Mina wanted Van Helsing to read Jonathan’s diary.
Only Van Helsing could help Mina and Arthur.
Two friends went to find Count Dracula.

Mina was afraid to stay at home alone.

Van Helsing took some holy bread from his bag.
Van Helsing stopped the Count with his gold cross.

Count Dracula wanted Mina to become a vampire.

I11. Retell what VVan Helsing told about the vampires.

IV. What were the four friends’ plans and prevented them from being

fulfilled?

CHAPTER 6
Dracula must die

BEFORE READING

I. Explain and learn the following vocabulary:

for ever

to move through the water

to sail for ...

at the last minute

burning eyes

to make one’s plans

to go by (about time)

to be white with fear (about face)
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to change into smb. = to turn into smb.

to live through smth.

to be in great danger

to break one’s heart

to ride (rode, ridden) like the wind through the night
to look at smb. in hate

to go straight/right through ...

Il. Imagine you are a story-teller or a writer of bloody thrillers. Make up

your own story using the vocabulary above.
WHILE READING

I. Make up the plan-questions to the chapter (all types ofquestions should
be used).

Grammar work
Il. Find in the text sentences with modal verbs, translate them into
Ukrainian.
I11. Determine the function of the verb to have in the following sentences:
We knew that we had to kill Dracula before Mina died.

And he had with him a long box!

| have been back to the Count’s house this morning, and the last coffin has gone.
IV. Are there any sentences with inversion in the text? If there are any, write

them out from the text and explain the need of using inversion.

READING THE TEXT
The next day Van Helsing, Jack Seward, Arthur, and | made our plans.
Mina was there too. She was very pale, but she wanted to help us. We knew that we
had to kill Dracula before Mina died.
‘If we don’t,” Van Helsing said, ‘Mina will die and will be a vampire for
ever.I have been back to the Count’s house this morning, and the last coffin has

gone. We must find it. Count Dracula will be in it during the day. If we can find



him before dark, we can kill him.’
‘But where is it now?’ | asked wildly.

Of course, we did not know the answer. But then Mina spoke. ‘I feel that I
amhalf a vampire already, and sometimes strange thoughts come into my head. |
think that these thoughts are Count Dracula’s. Just now, when you were speaking, |
thoughtthat I could hear the sound of a ship moving through water.’

‘Of course!” cried Van Helsing. ‘Dracula has decided to leave England! He
knows now that we are his enemies and that it is dangerous for him here. So he is
going back to Transylvania - by ship! We must find out which ships left for the
BlackSea last night.’

At the London shipping office we learnt that one ship sailed for Varna in
the Black Sea the night before. We also learnt of a passenger who arrived at the last
minute - a tall thin man in black. He had a pale face, burning eyes, and a very red
mouth. And he had with him a long box!

‘So,” said Van Helsing. ‘The ship will take about three weeks to sail to
Varna,but we will take the train across Europe and get there much faster. We leave
tomorrow!’

We left London on a cold October day and four days later we were in
Varna. We made our plans, and waited for the ship to arrive. Every day Mina told
us that shecould still hear the sound of water. But three weeks went by, and the ship
did not arrive. Then, at last, we had news - the ship was not coming to Varna, and
was already at Galatz!

We took the first train to Galatz, but we were too late. The box was no
longer on the ship. ‘Someone came and took it this morning,” one of the sailors told
us.

We hurried back to our hotel to tell my dear Mina the news, but we saw that
she knew it already, and her face was white with fear. ‘He has gone,” she said
quietly, ‘and he is taking me with him. Oh my dear friends! Before | change into a
vampire, you must kill me! Then youmust do what you did to poor Lucy, to give

me rest. Tell me that you will do this for me!’
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| held her hands, but I could not speak. Ifthat day ever comes, | don’t
know how | shall live through it.

Later, while Mina slept, we tried to make new plans.‘She is right,” said Van
Helsing unhappily. ‘Our poor Mina is in great danger. She is already beginning to
change - her teeth are getting longer and sharper, and when the Count reads her
thoughts, her eyes are hard and cold. We must find him andkill him - before it is too
late!”

| can remember little of the next few days. | was wild with fear and anger.
We learnt that the Count’s coffin was travelling by boat up the river, and Jack
Seward, Arthur, and I began to follow in another boat. Van Helsing took my Mina
with him ina carriage, and they began to drive across the mountains to Castle
Dracula. When | said goodbye to her, my heart was breaking. Perhaps | shall never
see her again.

We followed the Count’s boat for five days, but we could not catch it. Then
we learnt from some villagers that he was now travelling by road, so we bought
horses and rode like the wind through the night.

By late afternoon on the next day, we were getting near to Castle Dracula.
‘We must ride faster!” I cried to the others. The sun was beginning to go down and
then, suddenly, we saw on the road in front of us some men with a cart. And on the
back of the cart was the coffin.

| had only one thought in my head — to kill the vampire, to finish him for
ever. Arthur and Jack were right behind me when | got to the cart. | jumped from
my horse onto the cart, and while Jack and Arthur fought the driver and the other
men, | pushed the coffin to the ground. It fell and broke open. Count Dracula lay
there, and the last light from the sun fell on his terrible face. His eyes burned red
and they looked at me in hate. In a few seconds, when the sun went down, he
would be free to move. | jJumped down to the ground, held my knife high over his
heart,and brought it down as hard as | could. It

went straight through the vampire’s heart. Count Dracula gave a horrible scream, and

then lay quiet. In the same second the sun went down, and when we looked into the



coffin again, it was empty . . .

Above us on the hill was Castle Dracula, and soon we saw Van Helsing. He
hurried down the hill to us, and my dear Mina was with him. | ran to her and took
her in my arms. Her lovely face was bright and happy again. ‘It’s all right, my
love,” she said softly. “We found the tombs of the three vampire women. They

cannot hurt us now, and Dracula is dead at last! We can begin to live again.’

AFTER READING
I. Give full answers to the following questions:
1. How did Mina and the four men get to Varna before the Count?
2. Why did Mina ask Jonathan and the others to kill her?
3. Who killed Count Dracula, and how?
I1. Retell Chapter 6 close to the text according to your plan, using the active
vocabulary.

I11. Translate into English:

1. Konm it 3aBnaBanu 60110, MO€E ceplie po3puBaiIoCh, ajie s HIYOro He MIT
3poOuTH.

2. Boinu Hecauch Ha KOHSX, HEMOB BITED, 110 PBABCS KPi3h HIY.

3. Bin moguBuBCS Ha MEHE 3 HEHABHUCTIO 1 I MIEPETBOPUBCS HA MAJICHBKY
JOJTUHKY.

4, V IUTHUHCTBI A 3aBXIU 00sJ1ach HOTO IMaJal0YiuX OYEH.

d. KosxHMi1 MOBUHEH MEPEKUTH 11e, 1100 3pO3yMITH MEHE.

6. Hix mpo#oB sikpa3 Kpi3b HOTO cepIre.

7. Bbararo yacy ynuio Ha Te, 1100 CrulaHyBaTH Halle MaOyTHE.

8. B octanHi0 XBUJIMHY MU BUPILIUIW BIAIPABUTUCH MIJ] MApycaMu J10
deopocii.

Q. Yac cruiMBaB MIBUAKO, 1 MU 3p0O3YMUIH, IO 0araTo 3 HAIIOTO JUTHHCTBA

3a0yTe Ha3aBXK/IU.
10.  Mu 3po3yminm, 0 3HAXOUMOCH Y HeOe3Mmerli i CripoOyBalii CXOBAaTUCH

y CBAILIEHHIH TIeyepi.
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ROUND-UP LESSON ON “DRACULA”
To prepare for this lesson properly you will have to look throughChapters
1-6 for the purpose of :
- refreshing your memory;

- brushing up your grammar and vocabulary.

WORKING WITH LANGUAGE
1 Use these conjunctions to join the sentences together.
and if  before but while
The Count was standing next to me. | could not see him in the mirror.
| knew that I must do something. It was too late.
Morning came at last. | was still alive.
| was writing these words in my diary. | decided what to do.
| die. It will be better than the death that waits for me here.
Complete these sentences with information from the story.
Jonathan did not want to talk to Mina about Dracula, but. . .
When Jonathan fell ill in the mountains after his escape, . . .
Arthur had to leave Lucy and go back home because . . .

Van Helsing wanted to stop the vampire Lucy before she . ..

g B~ W N P DD OB W DN P

During the day vampires are like dead bodies and they . . .

ACTIVITIES

1. Contest “The Best Narrator”:
» You are Mina, staying with Lucy at Whitby. Write a letter to Arthur,
telling him about Lucy and why you are afraid of her.
» Summarize all the information about the vampire’s way of life you’ve
obtained having read the whole story. Write a short essay.
» Did you like this story? Write a letter to the author and say why, or why
» not.
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Your work should be written and handed insome days before this lesson to be

checked by the teacher.

2. Make up a dialogue on the situation and be ready to dramatize it with
your partner in class.

Van Helsing, Jack Seward, Arthur, and Jonathan break into the Count’s
London house and put holy bread into the coffins.While they are doing this, imagine
that a policeman finds them. What does he say to the four men, and what do they say
to him? Write down their conversation.

3. Be ready to give the description of Count Dracula and his castle (pretend
you are a journalist writing an article after collecting the information mentioned
above).

4. Get ready to share your impressions about the story you have read. For

this discussion in pairs you should remember the following:

- What do you think of/about ...? — Well, in my opinion...How do you find
(one’s Dbehavior/attempt to do smth./description of...etc.) — As far as | am
concerned..... ; If you want my opinion .....

- What’s your opinion of (one’s character, actions, deeds, way of living,
manners, way of treating people) — As I see it ...; In my view ...

- What would you do if you were ... — To my mind ...

- Would you dare ... (do smth.)? — Honestly ...

- What makes you feel -sorry for smb (excited about smth., angry with
smb., surprised (astonished) about smth., shocked (struck, puzzled) by smth., nervous
about smth., sympathy with/for smb.) — I suppose ...; If I were ... I should ...; To tell
you the truth ...; I doubt if ...; Nevertheless ...; Despite (in spite of the fact that...)

- What would you like to change about the plot of the story, its
characters? — Although ...; It’s quite natural ...

- What do you especially like/dislike about ...
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ADDITIONAL VOCABULARY FOR DISCUSSING A BOOK
the story deals with ...
to arouse emotions in smb. (hatred, adoration, grief, fear, anger, anxiety, joy)
to depict characters convincingly, vividly, ...
to portray ... truthfully
to appeal to smb.
to be in great appeal
the most powerful episode from the chapter ...
to be full of humour
to possess a talent for writing ...
.................... an ability to amuse the readers
.................... an ability to arouse a feeling of admiration
................... to make people laugh or cry
................... rich and vivid imagination
to reveal the character’s personality/human nature
to take one’s fancy
to keep smb. in suspense from the very beginning to the end
to be pretty much impressed by ...

to leave smb. indifferent.
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Glossa

rybelieve to think that something is true

carriage a kind of ‘car’ pulled by horses, for carrying people

cart a kind of ‘car’ pulled by horses, usually for carrying

thingscastle a big strong building that can keep enemies out

churchyard a place by a church where dead people lie under the ground

cloak a big loose coat, with no sleeves for the arms

coach a large kind of ‘car’ pulled by horses, for carrying people

coffin a box in which a dead person lies

Count a title for a nobleman in some

countriescurtain a piece of cloth that covers

a window earth dirt from the ground

fear (n) you feel this when you are afraid

garlic a plant with white flowers and a strong taste and smell, which is used in
cooking

hammer (n) a heavy tool used for hitting things (e.g. nails into a wall)

hate (n) very strong dislike; opposite of ‘love’

heart the thing inside your chest, that pushes the blood round the body

hell the place where bad people go after they are dead

holy special because it is from the church

horrible very bad, terrible; making you very afraid or unhappy

howl (v) to make a long, loud crying sound

ice water that is hard because it is very cold

kiss (v) to touch someone with your mouth to show love

lovely nice, beautiful

mirror a piece of glass where you can see yourself

pale with little colour in the face

professor an important teacher at a university

servant someone who works in another person’s

housesharp with an edge that cuts easily (e.g. a sharp

knife) shave to cut the hair off the face ,

shiver to shake with cold or

fear

thought (n) something that you think

tomb a small stone building under or above the ground for a dead person

vampire the body of a dead person that comes alive at night and drinks the
blood of living people

weak not strong

wolf a wild animal that looks like a dog

wound (n) a place on the body where something has cut or hurt you
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EMILY BRONTE
WUTHERING HEIGHTS
Retold by Clare West
ABOUT THE AUTHOR

- gstudant-corner

Emily Jane Bronte was born in 1818 in Yorkshire, in the north of England —
one of six children of an Irish clergyman, Patrick Bronte, and his wife Maria. By 1825
her mother and two eldest sisters were dead, leaving Emily, her sisters Charlotte and
Anne, and their brother Branwell. They were now living in Haworth, a quiet village
on the Yorkshire moors, where Emily spent most of her brief life, studying with her
sisters, writing stories and poems, and walking on the moors. She had no close
friends, wrote few letters, and was never happy away from her home or the wild open
moorland she loved so deeply.

In 1846 the three sisters published a book of their poems, using the male pen-
names of Currer, Ellis, and Acton Bell. The poems did not sell well, but in 1847 three
novels appeared — Emily's Wuthering Heights, Charlotte's Jane Eyre, and Anne's
Agnes Grey — and these had much greater success. Meanwhile, at Haworth there were
more sad times for the family. Branwell, an alcoholic, died in 1848. In the same year,
Emily also died, aged only thirty, and Anne's death followed in July 1849. Only
Charlotte was left, to care for her ageing father.

Nineteenth-century readers of Wuthering Heights, Emily's only novel, were
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shocked by the violence of the characters' feelings and actions. Even her sister
Charlotte wrote of 'the horror of great darkness' that hangs over the novel. But since
then it has become a classic, adapted for the cinema and television; and Emily's
writing, both in her novel and her poems, has been described as Shakespearian in its
depth and imaginative power.
WUTHERING HEIGHTS

Love is not always a happy experience. Nor do people who love each other
always treat each other gently. We are all familiar with stories where two lovers are
kept apart by outside forces — sometimes by their families, sometimes by the customs
of their society.

In Wuthering Heights the main force that keeps the lovers apart is themselves.
The characters in this story, just like real people, have weaknesses — and their
weaknesses lead them into unhappiness. They are proud and selfish; they often have
mixed feelings and are unable to make up their minds. For these reasons love often

fails, but rarely as passionately and dramatically as in this story.
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CHAPTERS 1-2
BEFORE READING

IV. Explain the meaning and learn the following vocabulary:

Chapter 1

to be delighted with smth

That suits me perfectly

to catch hold of smth (caught; -)
to be similar to

to encourage smb

A sour expression on one’s face
a windswept house

over the moors

shadowy corner

to feel offended

to bang on the door

front door

back door

to be eager

to share smth with smb

to chase after smb rescued

Chapter 2

to be angry with

the most frightening dreams
tiny wrist

pile of books

in horror

to point to smth or smb

to recover from smth

to stare at smb

to feel lonely

to lend smb smth

to be shocked by one’s
unpleasantness

V. Explain the meaning of the given words:

Chapter 1
to beg
to rent
scenery
to frown
bruised
exhausted
cellar
muttered
gipsy
to dive
fierce-looking; fiercely
growling
a stranger
misty
bitterly
proper
ghost
scornfully

Chapter 2
sleeper
to inherit
wicked
tightly
terror
to rub
desperately
to remark
madness
suffering (n)
to annoy smb
previous
meanwhile
rough
to mean
to judge
to hit
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Use the given words and expressions in sentences of your own.

WHILE READING

1. Try to find in the text words with similar meanings (synonyms), learn them:

AN N NN Y VU N N N NN

luckily

foggy and very cold
curly

irritated
joyfully; merrily
saved

finds out; learns
worried

firm

fast; quick

to wait for

2. Pay attention to derived and compound words. Write out of the text
examples of such words and explain their structure.

3. Pay attention to the sentences. Give their literary translation.

v

v

<

It could have been any Yorkshire farmhouse kitchen, except that there was
no sign of cooking, and no farmer sitting at the table.

My landlord and his servant were in no hurry to help, and could not have
climbed the cellar steps more slowly, but luckily a woman, who I
supposed was the housekeeper, rushed into the room to calm the dogs.

| was so angry with them all that | could not stay there a moment longer,
and rushed out into the darkness.

| knew | could not hide from him, so | opened the curtains wide.

How could my dream have produced such madness?

He could live here at Thrushcross Grange, but he would rather receive rent

than live comfortably.

Grammar Work

1. Reread Chapters I-11 once again for the purpose of picking out from the

text sentences with Participle | and Gerund. Be ready to prove your choice (to explain

your answer).
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2. Compare two sentences:

“You shouldn’t leave ...” “You shouldn’t have come ...”

Give necessary comments concerning the modal verb. Make up your own
sentences on this rule.
3. Paraphrase sentences taken from the text using proper modal verbs:
“I’'m sorry, evidently I had a bad dream and screamed in my sleep.”
“She thought I probably died in the previous night’s snowstorm.”
“Perhaps it was any Y orkshire farmhouse kitchen ...”
4. Compare the next sentences:
v" Neither | nor my dogs are used to receiving them.
v" It was used for the first time here.

Pay attention to their translation. Explain the difference.

CHAPTER 1
Mr Lockwood visits Wuthering Heights
1801

| have just returned from a visit to my landlord, Mr Heathcliff. I am delighted
with the house | am renting from him. Thrushcross Grange is miles away from any
town or village. That suits me perfectly. And the scenery here in Yorkshire is so
beautifull!

Mr Heathcliff, in fact, is my only neighbour, and I think his character is similar
to mine. He does not like people either.

"My name is Lockwood’, I said, when I met him at the gate to his house. I'm
renting Thrushcross Grange from you. | just wanted to come and introduce myself.'

He said nothing, but frowned, and did not encourage me to enter. After a while,
however, he decided to invite me in.

‘Joseph, take Mr Lockwood's horse!" he called. 'And bring up some wine from
the cellar!" Joseph was a very old servant, with a sour expression on his face. He
looked crossly up at me as he took my horse.

'‘God help us! A visitor!" he muttered to himself. Perhaps there were no other
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servants, | thought. And it seemed that Mr Heathcliff hardly ever received guests.

His house is called Wuthering Heights. The name means a windswept house on
a hill', and it is a very good description. The trees around the house do not grow
straight, but are bent by the north wind, which blows over the moors every day of the
year. Fortunately, the house is strongly built, and is not damaged even by the worst
winter storms. The name 'Earnshaw’ is cut into a stone over the front door.

Mr Heathcliff and | entered the huge main room. It could have been any
Yorkshire farmhouse Kkitchen, except that there was no sign of cooking, and no farmer
sitting at the table. Mr Heathcliff certainly does not look like a farmer. His hair and
skin are dark, like a gipsy's, but he has the manners of a gentleman. He could perhaps
take more care with his appearance, but he is handsome. | think he is proud, and also
unhappy.

We sat down by the fire, in silence.

‘Joseph!" shouted Mr Heathcliff. No answer came from the cellar, so he dived
down there, leaving me alone with several rather fierce-looking dogs. Suddenly one of
them jumped angrily up at me, and in a moment all the others were attacking me.
From every shadowy corner in the great room appeared a growling animal, ready to
Kill me, it seemed.

'Help! Mr Heathcliff! Help!" | shouted, trying to keep the dogs back. My
landlord and his servant were in no hurry to help, and could not have climbed the
cellar steps more slowly, but luckily a woman, who | supposed was the housekeeper,
rushed into the room to calm the dogs.

'What the devil is the matter?" Mr Heathcliff asked me rudely, when he finally
entered the room.

"Your dogs, sir!" | replied. "You shouldn't leave a stranger with them. They're
dangerous'.

'‘Come, come, Mr Lockwood. Have some wine. We don't often have strangers
here, and I'm afraid neither | nor my dogs are used to receiving them.'

| could not feel offended after this, and accepted the wine. We sat drinking and

talking together for a while. | suggested visiting him tomorrow. He did not seem eager
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to see me again, but | shall go anyway. | am interested in him, even if he isn't
interested in me.

-

Two days later

Yesterday afternoon was misty and bitterly cold, but | walked the four miles to
Wuthering Heights and arrived just as it was beginning to snow. | banged on the front
door for ten minutes, getting colder and colder. Finally Joseph's head appeared at a
window of one of the farm buildings.

'What do you want?' he growled.

‘Could you let me in?' | asked desperately.

He shook his head. 'There's only Mrs Heathcliff indoors, and she won't open the
door to you.'

Just then a young man appeared and called me to follow him. We went through
the back door and into the big room where | had been before. | was delighted to see a
warm fire and a table full of food. And this time there was a woman sitting by the fire.
She must be Mrs Heathcliff, I thought. | had not imagined my landlord was married.
She looked at me coldly without saying anything.

‘Terrible weather!' I remarked. There was silence.

'What a beautiful animal! | tried again, pointing to one of the dogs that had
attacked me. She still said nothing, but got up to make the tea. She was only about
seventeen, with the most beautiful little face I had ever seen. Her golden wavy hair fell
around her shoulders.

'Have you been invited to tea?' she asked me crossly.
"No, but you are the proper person to invite me’, I smiled.

For some reason this really annoyed her. She stopped making the tea, and threw
herself angrily back in her chair. Meanwhile the young man was staring aggressively
at me. He looked like a farm worker, but seemed to be part of the family. I did not feel
at all comfortable. At last Heathcliff came in.

'Here | am, sir, as | promised!" | said cheerfully.

"You shouldn't have come,’ he answered, shaking the snow off his clothes.



70

"You'll never find your way back in the dark.’

'Perhaps you could lend me a servant to guide me back to the Grange?' | asked.

'‘No, | couldn't. There aren't any servants here except Joseph and the
housekeeper. Get the tea ready, will you?' he added fiercely to the young woman. |
was shocked by his unpleasantness.

We sat down to eat. | tried to make conversation with the three silent people
round the table.

How happy you must be, Mr Heathcliff,' | began, ‘in this quiet place, with your

wife and —"
'My wife! My wife's ghost, you mean?'

| suddenly realized | had made a serious mistake. So his wife was dead! Of course
he was too old to be married to that young girl. She must be married to the young man
next to me, who was drinking his tea out of a bowl and eating his bread with unwashed
hands. Perhaps the poor girl had found no one better to marry in this uninhabited area. |

turned politely to the young man.

'Ah, so you are this lady's husband!" This was worse than before. His face went
red, and he seemed only just able to stop himself hitting me. He muttered something |
could not hear.

'Wrong again, Mr Lockwood," said Mr Heathcliff. 'No, her husband, my son, is
dead. This,” he added, looking scornfully at the young man, 'is certainly not my son.'

'My name is Hareton Earnshaw,” growled the young man.

We finished our meal in silence, and when | looked out of the window, all |
could see was darkness and snow.

'l don't think | can get home without a guide,' | said politely. No one answered
me. | turned to the woman.

'Mrs Heathcliff," | begged, 'What can | do? Please help me!'

‘Take the road you came on,' she replied without interest, opening a book.
That's the best advice | can give.'

'Mr Heathcliff, I'll have to stay here for the night!" | told him.

T hope that will teach you not to walk over the moors in bad weather,” he
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answered. 'l don't keep guest bedrooms. You can share a bed with Hareton or Joseph.'

| was so angry with them all that | could not stay there a moment longer, and
rushed out into the darkness. | saw Joseph by the back door, caught hold of the lamp
he was carrying, and ran with it to the gate. But the dogs chased after me and attacked
me, and | was soon knocked to the ground. Heathcliff and Hareton stood at the door,
laughing, as | shouted at the dogs and tried to get up. In the end | was again rescued by
the housekeeper, Zillah, who ordered away the dogs and helped me to my feet.

| was so bruised and exhausted that | did not feel strong enough to walk home,
and although 1 did not want to, | had to spend the night at Wuthering Heights. Nobody

wished me goodnight, as Zillah took me upstairs to find a bed for me.

CHAPTER 2
Catherine Earnshaw's room
1801

‘Quietly, sir,” whispered the housekeeper, as we climbed up the dark stairs. 'My
master will be angry if he discovers which bedroom you're sleeping in. For some
reason he doesn't want anyone to sleep there, | don't know why. They’re strange
people in this house, you know. Here’s the room, sir.'

But I was too tired to listen. ‘Thank you, Zillah,' I said, and, taking the candle, I
entered the room and closed the door.

The only piece of furniture in the large, dusty bedroom was a bed, placed next
to the window. There were heavy curtains which could be pulled around it, to hide the
sleeper from anyone else in the room. Looking inside the curtains | saw a little shelf
full of books, just under the window. | put my candle down on the shelf, and dropped
thankfully on to the bed. I closed the curtains around the bed, and felt safe from
Heathcliff and everyone else at Wuthering Heights.

| noticed that there were names written on the wall in childish handwriting -
Catherine Earnshaw, Catherine Heathcliff and Catherine Linton. Then | fell asleep, but
I was woken very suddenly by a smell of burning. My candle had fallen on to a Bible

on the shelf and was burning it. When | opened the Bible to see if it was damaged, |
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found that wherever there was an empty page, or half a page, someone had written on
it, and on the first page was written 'Catherine Earnshaw's diary, 1776'. Who was the
girl who had slept in this bed, written her name on the wall, and then written her diary
in the Bible, twenty-five years ago? | read it with interest.

'How | hate my brother Hindley!" it began. 'He is so cruel to poor Heathcliff. If
only my father hadn't died! While he was alive, Heathcliff was like a brother to
Hindley and me. But now Hindley and his wife Frances have inherited the house and
the money, and they hate Heathcliff. That horrible old servant Joseph is always angry
with Heathcliff and me because we don't pray or study the Bible, and when he tells his
master, Hindley always punishes us. | can't stop crying. Poor Heathcliff! Hindley says
he is wicked, and can't play with me or eat with me any more.’

My eyes were beginning to close again and | fell asleep. Never before had |
passed such a terrible night, disturbed by the most frightening dreams. Suddenly | was
woken by a gentle knocking on the window. It must be the branch of a tree, | thought,
and tried to sleep again. Outside I could hear the wind driving the snow against the
window.

But | could not sleep. The knocking annoyed me so much that | tried to open
the window. When it did not open, | broke the glass angrily and stretched out my hand
towards the branch. But instead, my fingers closed around a small, ice-cold hand! It
held my hand tightly, and a voice cried sadly, 'Let me in! Let me in!'

'Who are you?' | asked, trying to pull my hand away.

'Catherine Linton,' it replied. 'lI've come home. | lost my way!" There seemed to
be a child's face looking in at the window.

Terror made me cruel. | rubbed the creature's tiny wrist against the broken glass
so that blood poured down on to the bed. As soon as the cold finger